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NOTICE. 
Electrotypes of the pictures of the following-named art- 
baid, toany address on recetpt of four 


ésis will be sent, pre-f 
(4) dollars for each. 


nearly ten years these pictures have appeared 


During 
in this paper, and thetr excellence has been universally 


commented upon, We have recetved numerous orders for 


electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection, 


Teresina Tuva. 
Lucca, 

Ivan E. Morawski, 
Clara Morris, 
Costanza Donita, 
Carl Reinecke. 
Rose Coghlan, 

Kate Claxton, 
Fanny Davenport 
Jules Perotti, 
Adolph M. Foerster. 
May Fielding. 
Thomas Martin. 
Louis Gaertner, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini 

Goa agninl. 
Constentia Sternberg. 
Dengremont, 


Galassi, 

Hans Balatka, 
Arbuckle, 
Liberati. 

Johann Strauss. 
Anton Rubinstein. 
Del Puente, 


Marchesi. 

Henry Mason, 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas. 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood 


Adelina Patti, 
Ida Kicin. 
Sembrich, 
Christine Nilsson, 
Scalchi, 
Trebeill. 
Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
‘osephine Yorke 
milie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L.—s, 
Minnie Havk, 
eeerae, 
Alban 
y mmm Louise Cary, 
Emily Winant, 
Little, 
Murio-Celli, 
Chatterton-Bohrer 
Mme. Fernandez, 


Stagno, 
Victor Nessler. 
Salvini 
Pierre Douillet, 
Jennie Dickerson, 
E. A. MacDowell. 
Edwin Booth, 
Max — 
CA. ae 
Monte; 0, 
Mrs. flee Ames, 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann, 
Donizetti, 
William W. Gilchrist. 
Ferranti, 
ohannes Brahms, 
eyerbeer, 


Lotta, 
Minnie Pune, 


Marie Bienes Dotti, 
Geistinger, 
Fursch-Madi,—s. 
Catherine Lewis, 
élie de Lussan, 
ianche Roosevelt, 
Sarah Bernhardt, 
Titus d'Ernesti, 
Anna Bulkeley- Hills. 
harles M. Schmitz, 
riedrich von Flotow, 


osety, 
ulia Rive-King, 
Hope Glenn, 
Louis Blumenbere. Moritz Moszhowski, 
Frank Vander Stucken. Anna Louise Tanner, 
Frederic Grant Gleason Filoteo Greco, 
Ferdinand von Hiller, Wilhelm Junck 
Robert Voikmann, Fannie Hirsch, 
amg Rietz, Michael Banner, 
Franz Lachoer. ax Heinrich, Dr. S. N. Penfield, 
Heiarich Marschner, E. A. Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mabr. 
Nestore Calvano, Anton Udvardi, Otto Sutro, 
William Courtney, Alcuin Blam, 
osef Staudig!, loseph Koegel, 
alu Veling. Ethel Wakefield. 
Mrs. Minnie Richards, Carlyle Petersilea, 
Florence Clinton-Sutro, Carl Retter, 
Calixa Lavaliee, George Gemiinder, 
Clarence Eddy, Emil Liebling. 
Franz Abt, Van Zandt Ponchielli, 
Fannie Bloomfield, w. Edward Heimendah!, Edith Edwards, 
8. E. Jacobsohn, Mme. Clemelli, Carrie Hun-King. 
C. Mortimer Wiske. Albert M. Bagby, Pauline L’ Allemand, 
. O. Von Prochnazka, W. Waugh Lau er, Verdi, 
ward Grieg, Mrs. W. Waugh Lauder. Hummel Monument, 
Adolf Heaselt. Mendelssohn Hector Berlioz Monument 
Eugene D. Albert. Hans von Bulow, Haydn Monument. 
Lili Lehmann, Clara Schumann, ioe Svendsen, 
William Candidus, oachim aton Dvorak, 
Franz Kaeisel, Samuel $, Sanford, Saint-Saens. 
Leandro Campanari, Franz Liszt, Pablo de Sarasate. 
Franz Rummel, Christine Dossert, ules Jordan. 
Blanche Stone Barton, Dora Henninges. Ibert R. Parsons. 
Amy Sherwin. A. A, Stanley, Therese Herbert-Foerster, 
Thomas Ryan, Ernst Catenhusen, Bertha Pierson, 
Achille am Heinrich Hofmann. Carlos Sobrino, 
= Ladwi Charies Frade. George M. Nowell, 
os. Bram Emil Saver. William Mason. 
Hear Schradieck, — Bartlett Davis. Pasdeloup. 
ohn F. Luther, ory Burmeister-Petersen, Anna Lankow. 
foe F. Rhodes, Maud Powell. 
ilhelm Gericke, Max Alvary. 
Frank Taft, 


osef Hofmann. 
Cc. M. Von Weber, 


andel. 
Edward Fisher, Carlotta F, Pinner. 
Kate Rolla. 


Marianne Brandt. 
Charles Rehm. 


Gustav A. Kerker, 
Harold Randolph, Henry Duzensi, 
MinnieV. Vanderveer Emma Juch. 
Adele Aus der Ohe. Fritz Giese, 

Karl Klindworth. Anton Seidl, 
Edwin Klahre. 


Max Leckner, 
Helen D. Campbell Max Spicker. 
Alfredo Barili, 


— Graves, 
Wa. R, Chapman, ermann Ebeling. 
Otto Roth, Anton Bruckner, 
Anna Carpenter. 


ae Howe. 

W. L. Blumenschein, Attalie Claire. 
Leonard Labatt. Mr. and Mrs. Lawton, 
Albert Venino Fritz Kreisler. 

osef Rheinberger. Madge Wickham. 
fax Bendix Richard Burmeister, 
Helene von Doenhoff. W. J. Lavin. 

Adolf Jensen Niles W. Gade. 
Hans Richter Hermann Levi. 
Margaret Reid Edward Chadfield. 
Em | Fischer. James H. Howe, 


Carl Millécker, 
G. W. Hunt. 
Georges Bizet, 

ohn A. Broekhoven, 


Willis Nowell, 
August Hyllested. 
Gustav Hinrichs. 
Xaver Scharwenka, 
Heinrch Boetei. 
W. E. Haslam, 
Carl E. Martin, 
conete Dutton. 

alter J. Hall, 
Conrad Ansorge. 
Car Baermann, 
Emil Steger. 
Paul Kalisch. 
Louis Svecenski, 
Henry Holden Huss, 
Neally Stevens, 
Dyas Flanagan 
A Victor Benham. 
Mr. and Mrs. Carl Hild. 
Anthony Stankowitch, 
Moriz Rosenthal. 
Victor Herbert, 
Martin Roeder, 
Joachim Raff. 
Felix Mottl, 
Augusta Obrstrim, 
Mamie Kunkel. 


| ments, entitled ‘* Orpheus,” 
|and even in contents after his teacher, 


| comparatively inexperienced acomposer. The “Orpheus 





METROPOLITAN OPERA HOUSE. 
THE SIXTH REGULAR SEASON OF 
GRAND OPERA IN GERMAN 

WILL COMMENCE ON 
Wednesday Evening, Nov. 27, 1889, 

WITH WAGNER’S GRAND OPERA, 

THE FLYINC DUTCHMAN. 

The cast will include Charlotte Huhn, Sophie 

Wiesner, Emil Fischer, Paul Kalisch, Albert 

Mittelhauser and Theodor Reichmann. 

Friday, Nov. 29, 

Mile, Margaretha 

Urbanska, 





Gotpmark’s Opgra, 
The Queen ot sheba, 
Charlotte Huhn, Lilli 
Lehmann, Sophie Wiesner 
and | Joseph Beck, Conrad Beh- 
Complete rens, Julius ‘Perotti, Ed- 

Corps de Ballet. | ward Schloemann. 
Saturday, Nov. 30, x 

icut idaand atatiade. | The Flying Dutchman 


| The Queen of Sheba. 
MOZART’S OPERA, 
DON GIOVANNI. 
Grand Ballet Divertisse- 
ment. 
VERDI'S OPERA. 
IL Ba : 


Monday, Dec. 2 


Wednesday, 
Dec. 4, 
MOZART. 
aie ke Dec. 6, | 


turday, D 7. 
SECOND GRAND MATIN NEF, 
DON GIOVANNI. 
Bux, OFFICE NOW OPEN DAILY 
FOR THE SALE OF: SBA TS 
FROM 9 A. M. TO 6 P. M. 
Seats Secured Two Weeke in Advatce. 








HE “Times” in one of its recent criticisms of a 
Hegner concert says: 

The management of these concerts should inform the Mendelssohn 
Quintet Club that it is not the principal attraction. Anything ‘more 
e ger than the speed with which that organization seized yesterday upon 
a moderate amount of applause as an excuse for an encore is not often 
seen in this city. 

The playing of the Mendelssohns is on a par with the 
usual mediocre amateur quartet or quintet perform- 
ances not intended for public hearing, and while it 
might satisfy the people of rural communities where 
music is not frequently heard and where judgment 
does not exist, it appears decidedly impudent to have 
this organization as participants in a concert in New 
York, Boston, Chicago, Cincinnati, and other cities. 
The management of the Hegner concerts had better 
give Hegner one or two more numbers and retire the 
Mendelssohns in the large cities. It won't do, it won't 


do; for it is a farce! 


% gure of our younger composers, both gifted with 
considerable talent, were busy last summer on 


works of the broadest musical forms. Conrad Ansorge, 
the pianist, has just finished a symphony in three move- 
and modeled in form, style 
Franz Liszt’s 
We heard the work sketched by 


‘Faust ” symphony. 


| the composer at the piano last week, and were surprised 


at the close resemblance to Liszt’s style and the excel- 
lent thematic workmanship displayed by so young and 
symphony will first be brought out at a concert of his 
own which Ansorge intends giving at Steinway Hall, 
and will be conducted by Theodore Thomas, who is now 
in possession of the score. 

The second work we want to mention isa piano con- 
certo in four movements, by Bruno Oscar Klein, whom 
we might not inappropriately call the American Grieg, 
so much does his work and imagination run in the lines 
of the favorite Scandinavian composer. It was thus 
with Klein’s violin sonata and many of his best songs, 
and itis thus with his piano concerto, which, by the 
way, is dedicated to Rafael Joseffy, who is now study- 
ing it and intends to perform it during the present sea- 
son, 


_= - 
NE of our esteemed transatlantic contemporaries, 
the London “Musical Times,’ publishes in its 


latest monthly issue the following: 

English musical talent is indeed asserting itself on the Continent when 
an Englishman carries off from all German competitors the ‘‘ Felix Men- 
delssohn-Bartholdy State Scholarship for Composers,” Berlin. This feat 
has been achieved by Mr. Percy Sherwood, late.y a pupil of the conser- 

Among the candidates who gained honorable 
Englishwoman, Miss Dora J. Becker, Well done, 


vatorium at Dresden, 
mention was a young 
both! 


We don't want to take away aught from the honor 
English creative musical talent carried off in the prize 
gained by Mr. Percy Sherwood, but as for Miss Dora V, 
(not J.) Becker, she is not English, but American, She 
was born in New York of German parents some sixteen 


years ago. 
E find the following editorial opinion expressed 
in the latest monthly edition of the London 

“ Musical Times :” 

The second volume of Messrs, Scribner's ‘* Cyclopedia of Music and 
Musicians” (édition de luxe, only fifty copies reserved for England) was 
issued to subscribers in this country last week, It is a sumptuous tome— 
and ought to be at the price—but its chief value lies in the completeness 
of its information, and in the fact that the information is brought down 
English musicians are, asin the first volume, very 
too much importance be not given to some 


to the present year. 
liberally treated, if, indeed, 
of them, 

The last sentence (the italics are ours) corresponds 








in the fullness of its meaning most surprisingly with 
what THE MusICAL CourIER said about the same work 
after the first appearance of the first volume, in which 
English composers of the Barnby ilk are treated toa 
couple of columns, while Chopin—(just think of it, 
Chopin !)—gets only about three-quarters of a column. 
The acknowledgment of the faultiness of such unde- 
served preference given to and predilection shown for 
English composers on the part of an English musical 
journal, however, is as commendable and refreshing as 
it is surprising, novel and hitherto unheard of. 











PIRATES TAKE NOTICE. 


Many of our esteemed contemporaries are in the habit of appropriating 
original matter from the columns of the “‘ American Bladder” without 
going through the usual journalistic formula of giving credit therefor. 
One of these esteemed contemporar'es is the Brooklyn ‘* Hawk." In its 
issue of last Sunday it republishes a story about Mr. Henry Irving, taken 
bodily from our Mr. Risky'’s ‘‘ Half a Lie,’’ for which the ** American 
Bladder’’ pays the author, and which, moreover, is protected by an 
United States copyright. 

The Chicago *‘Mendicator’’ is another persistent pilferer from our 
columns. Indeed the bulk of its alleged editorial department is a rehash 
but slightly altered of the original matter which has previously appeared 
in the * American Bladder.” 

In view of these circumstances, we now give fair warning to all poach- 
ers on our preserves that not only are the articles written for the ** Ame ri 
can Bladder"’ by Mr. Risky protected by special copyrights, but that on 
and after this date all the original matter in each and every issue of the 
** American Bladder "’ will be copyrighted. While all esteemed contem- 
poraries may help themselves freely to the matter which we have paid for, 
provided the usual credit be given, we will take legal measures to pro- 
tect our literary property from the raids of these Robin Hoods of the 
press. 


HE above, with suitable alterations, appeared in the 
weekly rehash of news, stale comments and gen- 
eral ennud of the “ American Bladder,” and we can only 
refer our readers who take interest enough in the mat- 
ter to our trade department, where under the caption of 
“Scissors and Pot (No. 3) ” they will learn the true state 
of the case. There are musical papers and musical 
papers, but the “American Bladder,” edited by people 
who know nothing whatever about music and to con- 
ceal their ignorance are forced to write a rechauffé of the 
week's 
parison to THE 
“Police Gazette” 


criminal and sporting news, bears as much com- 
MUSICAL COURIER as the New York 
does to the New York “ Sun.” 





FUSS AND FEATHERS IN CLEVELAND. 
ND now Cleveland! 
A We have been listening to the lubrications of the 
Chicago press unti] the hair on our sensibilities stands 
out like that of the fretful porcupine. And now Cleve- 
land jumps into the game; but instead of asserting that 
the Forest City is the only proper place for the world’s 
fair, it calmly asserts in the “ Leader,” October 27, that 
‘‘Cleveland stands almost at the head of the musical 
centres of this country. New York and Boston may 
lead in the number of artists, but not in quality.”” This 
dazzling statement was made over the signature of a 
person signing himself, herself or itself “Coe.’’ We are 
not happy enough to be able to give our readers the full 
name of “Coe,” but the column and a half of nonsense 
he, she or it wrote is enough to forever dub him “ Ass.” 
“Shoot the Hats or Raise the Stage” is the title of 
the article in question, and such a revel of gush and 
gibber has seldom been read. It reminds one of some 
of the journalistic feats of the woolly West. Cleveland 
is certainly a musical city, and such men as Johann 
Beck, Wilson G. Smith, Messrs. Basset, the pianist 
Heydler, George Lehmann and others have done much 
to raise the standard of music in that city, but such 
claims as the above quoted are ridiculous in the ex- 
treme. The depth of “Coe’s” musical zstheticism may 
be gleaned when he alludes to a song touchingly called 
“ Poor little girl, don’t you cry” as “such a gem,” But 
there is a modicum of common sense left in musical 
Cleveland, as the following answer will reveal. It is 
from the Cleveland ‘“Plaindealer,” and is entitled 
“Shoot the Donkey or Raise his Salary.” 


Eerror * Prain Deacer’’—In the above caption you will perhaps recog- 
nize a parody upon the heading of an article occupying editorial promi- 
nence in Sunday's ‘* Leader,’’ and which has created no end of hilarity 
among intelligent musical people. How a paper arrogating to itself such 
conservative importance as the ‘* Leader” can print such idiotic rot as 
the article in question put forth is past comprehension. Now, while we 
are glad to recognize the professional excellence of the musicians therein 
referred to and give them full credit for the good professional work they 
(with others equally worthy, but whose names seldom find prominent 
places in the musical annual of the ‘* Leader’’) are doing, to make them 
the helptess victims of such vapid verbosity is hard indeed. Of a cer- 
tainty they can with appropriate pathos exclaim with that noted Shake- 
spearian character: ** Save us from our friends,” especially those of an 
idiotic turn of mind, whose misguided mission seems to be to kill them 
and their good deeds by a senseless running into print and rhapsodizing 
over things they wot not of. In behalf of the dignity of musical art, it 
is time a halt was called upon such senseless gibbering finding its way 
into print. It only mocks the food it feeds upon, and makes a laughing 
stock of the musical representatives of Cleveland, That Cleveland is be- 
coming a recognized musical city is a fact, but not through such idiotic 
ravings and adulation. 

The writer of the article in question deplored the fact that he was not 
sufficiently musical to enter into a critical musical analysis of the concert 





spoken of, and it isa pity for his friends he was not, otherwise they would 
have been spared some humiliation, and the compiler of superlatives been 
excused from making such an egregious ass of himself. 

The most deplorable part of the whole matter is that a paper of such im- 
maculate sensibilities as is claimed by the ‘‘ Leader’’ should allow itself 
to be made the laughing stock of its exchanges, both musical and other- 
wise. Itis a matter of doubt whether or not the editorial sanctum did not 
originate the giddy gush. 

In behalf of the musical interests of our city, it is suggested that Mr. 
**Coe"’ be turned over to the tender care of ‘ Jack the Ripper,”’ and his 


vivid imagination and abnormal stock of superlatives be released from | 
their sordid tenement of clay and be allowed to evaporate into airy | 


nothingness, where they rightly belong. Such unexampled hyperbole be- 
longs to ether or its more earthly concomitant, ** Jack Barleycorn.” 
Yours respectfully, Musicus. 


This speaks for itself, and Mr. “Coe” should take a 
holiday or hold his peace. 





THE RUBINSTEIN FUBILEE. 

HE programs of the jubilee fétes at St. Petersburg in 

honor of Anton Rubinstein on the 30th inst.—Rubin- 
stein’s birthday—have now been arranged. They will 
extend over five or six days. On the 30th, in the morn- 
ing, they will commence with the presentation of depu- 
tations, the reading of addresses and the execution of a 
march and a cantata composed expressly for the occa- 
sion. In the evening a jubilee concert will be given, 
the program, of course, composed entirely of Rubin- 
stein’s works, under the direction of Tschaikowsky. 
On December | there will be a grand musical matinée 
at the conservatoire and in the evening a monster ban- 
quet inthe Hall of the Assembly of Nobles. On De- 
cember 3 there will be the first performance at the 
theatre of “Goriousha,” Rubinstein’s latest Russian 
opera. There is also in preparation a catalogue of 
honor, splendidly illustrated, containing a thematic list 
of all Mr. Rubinstein’s works. 

A performance of Rubinstein's “The Tower of Babel,” 
inthe Russian language, is talked about but will probably 
be abandoned, as the Czar, who expressed a desire to hear 
this work, does not care to enter the Lutheran church in 
which the composition was to be performed, and as the 
concert hall in which the other concerts will take place 
does not contain a grand organ, necessary for the pro- 
duction of the work. Rubinstein is reported as playing 
for the last time in public on this occasion, a decision 
which we hope he will soon rescind. He will perform 
his latest Composition, the concertstiick for piano and 
orchestra just published. Seats for the performances 
are said to be held at 100 roubles for the first rows, and 
the lowest seats in the house are 5 roubles. 





At the next concert of the New York Philhar- 
monic Society, on December 6, the program will include 
Schubert's C major symphony, the ‘' Meistersinger” vorspiel, 
Mendelssohn's ‘‘ Melusina”’ overture and songs from Emil 
Fischer. 

The Metropolitan Quintet Club, consisting of 
Messrs. Pierre Douiilet, piano; Carl Richter-Nicolai, first 
violin; George Sauer, second; A. W. Lilienthal, viola; 
Arthur Severn, cello, gave a concert at Steinway Hall, Tues- 
day evening of last week, assisted by Mrs. Kate De Jonge- 
Levett, soprano. The program opened with a Haydn quartet 
in D major, which was played rather roughly, and closed with 
the Schumann quintet, which all but went to pieces in the last 
movement. Mr. Douillet, who is a pianist of considerable 
technical attainments, played the Liszt ‘‘ Muette de Portici’ 
fantasie, and did some very excellent octave work. Mr. 
Douillet has improved in many respects since his last appear- 
ance, but the club need considerable rehearsing before they 
attain anything like a standard of excellence. Mrs. Levett 
Sang some songs by Thomas, Godard and Svendsen, and was 
accompanied in a most artistic fashion by Mr. Agramonte. 

As previously announced Mr. Reichmann will 
make his initial appearance at the Metropolitan in the ‘‘ Fly- 
ing Dutchman,” an opera in which he has attained a world 
wide reputation. He will then be heard as *‘ Don Giovanni ;” 
this to be followed by ‘‘ Tell,” one of his greatest impersona 
tions, and later during the season it is proposed to give 
** Hamlet,” in which opera he will take the title rdle. During 
the Jatter part of the season he will appear as ‘‘ Hans Sachs ” 
in the ‘* Meistersinger,” which part he created at Bayreuth, 
having had no less than seventy-two rehearsals with Cosima 
Wagner. 

Behrens will appear for the first time as the ‘‘ High Priest’ 
in the '* Queen of Sheba,” and afterward in ‘t Don Giovanni,” 
** Tell,” and the “ Flying Dutchman,” 

Miss Kaschowska’s first appearance this season will be in 
the ‘* Flying Dutchman,” at the Saturday matinée as 
‘* Senta.” 

The ‘* Barber of Bagdad,” to be given for the first time in 
this country, will be brought out on December 13, new and 
elaborate scenery suited to the period at which the opera plays, 
is now being painted. This opera will be followed the same 
evening by the new ballet, *‘ Die Puppenfee,” or ‘*‘ Doll’s 
Fairy,” for which constant rehearsals have been held and 
which is even now almost ready for production. The scene 
of the ballet is laid in a toy store in w*:ich the “ Doll’s Fairy ” 
brings all the toys to life. 


THE MUSICA 





THE RACONTEUR. 
PR RS Ae AE 
| ty me say (before serious matters are dis- 
cussed) that there is absolutely no truth in the report 
that the organist of the Baltimore Cathedral, while suffering 
from emotional insanity, played ‘‘ Where did you get 
during the Catholic Council. It is the base fabrication of the 
funny man on one of our weeklies. 
«*% 

We were invaded last week by numerous foreign 
artists, and a visit to the vicinity of Broadway and Thirty- 
ninth-st. soon reveals the fact that some big musical guns are 
with us. 

x ” € 

P. S.—I only wish it were the province of “The 
Raconteur” to speak of the miracles of color and delicacy 
at the American Art Galleries—Millet’s canvases throbbing 
with humanity, dreamy Corots, as subtle in tints asa Chopin 
nocturne, gorgeous Diaz's or Barye’s virile passionate concep- 
tions ; but I must hold my tongue though it breaks my heart. 
This is a musical paper, and I haven’t the license of ‘‘ Jack,” 
of the *‘ Bladder,” who writes with equal facility an obituary 
(7.e., it it pays), or the defense of a stupid Lambert, or the 
latest in the Sixteenth-st. entry tragedy. 


7. 
* * 


Oh, versatility ! thy name is the music press of New 

York city. ” 
* — 

Well, as I before remarked, in and around the Metro- 
politan Opera House all is bustle, confusion, gabble—in fine, 
the usual incidents common tothe beginning of a very big 
season. I hada brief interview with Director Stanton, and 
he told me that he has had since last season exactly one 
week's vacation, a very short time for such an homme d'affaires 
as Edmund C. . 

* * 

I saw Lilli Lehmann and Paul, both looking very well 
(Lilli looks about thirty and as happy as a bride), and of course 
glad to get back to America. Dear, dear old New York! and 
dear, dearer and dearest § ! 

— be * 

I had a brief look at Reichmann. He zs a handsome 

man, despite the gossip that he is growing old, fatand a little off 


pitch. He is a large gentleman with a quaint but not un- 


graceful walk and very handsome coquettish eyes, which he | 


uses on all occasions. 
7 % + 
Little Sophie Traubmann, the “ Waldvogel,” I just 
caught a glimpse of. She is full of her European experiences 
this summer, her lessons with Viardot and her coming work 
at the opera. She deserves success, I am sure, as she is 
ambitious and talented. 
+ be ” 
A chair of music is to be established at Yale. Artistic 
whistling, expert banjo twanging and glee club singing should 
now reach a high level at Yale. 


* 
. * 


A celebrated Boston artist was asked his opinion of 
the different musical instruments. He replied: ‘‘ There is 
but one which annoys me, and that is the instrument that 
sounds like a ‘chicken picking corn out of a tin pail.’”’ 


* 
* » 


Mr. Massenet recently received two laurel wreaths 
from some admirers in Germany, and the discriminating 
customs officers taxed them as ‘‘ medicinal herbs.” 


* 
7 * 


“The Raconteur” recently had occasion to visit one 
of those Fifth-ave. warerooms that somebody or other has so 
aptly denominated ‘‘ Stencil Mills.” I was rumbling over the 
keyboard, not noticing that I had an interested audience. 
Later on, to my horror, I discovered that the salesman (on 
whom the common house fly is not in the habit of abiding) 
had informed my audience, two gentlemen from Hay- 
seed County, that I was that well-known artist, Rafael Josef- 
fy, Esq., and I believe that fact clinched the purchase. And 
that reminds me of something Joseffy once said to me when I 
informed him that I was studying the Grieg concerto. With an 
innocent look in his big innocent eyes the little virtuoso said 
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that | 
_hat?” just as Cardinal Gibbons entered the church last week 


I fancy he will become a great favorite. 
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| in his well-known but inimitable draw], ‘‘Isn't it funny that 
| everybody who can’t play the piano studies the Grieg con- 
certo?” 
I assented with a sad suffering smile, went home imme- 
diately and fell to studying the Dussek A flat concerto, which, 
| while it is not as difficult as the Grieg, is a good cure for in- 
| somnia, conceit, and besides, prepares the hand for Czerny’s 
| velocity studies. * 
| * * 
A young man who is musically inclined, says the 
| Norristown ‘ Herald,” and desires to join an orchestra, wants 
to know whether he had better learn to play the trombone or 
| the cornet. He had better learn to play one of the noiseless 
| pianos recently introduced. His life would be safer. 
* : ae 
After a piano recital at Mrs. William H. Sherwood’s 
house in Boston, “ Taverner,”’ of the Boston ‘‘ Post,” was 
led to philosophize thusly : 

I was led to some sidewalk reflec tions as I left the house ; 
need a higher standard for all this piano playing that exists to-day in our 
The great requisite is insight; vision of the composer's 
But 


here I come upon Goethe's axiomatic saying, so full of application to our 
“There is nothing so terrible in this 


we evidently 


community. 
meaning ; a sympathy of soul and not simply a mastery of technic 


American life to-day in all phases : 
world as activity without insight." 
walk (I will not continue it here), and to ask the question : 


I was led to pursue this idea in my 
We are very 
active in literature and music, but have we insight? 

This is all too true, and only when we really hear great 
to the end, 


whom the technic is but the means 


realize how the modern Minotaur, ‘‘ technic,” 


artists, in 
then do we 
swallows up yearly so much talent, 
* 
* * 
Sarasate and d’Albert are here, two totally different 
types of humanity from Rubinstein and that lamented artist, 
Wieniawski, but not as great all the same. 


oll 
* * 


Eugen d’Albert is a study. On the street 
to realize that the little queer, even quaint figure that sudden- 
| ly strikes your astonished vision is the Old World famous piano 


it is hard 


hero and rapidly developing composer. 

His individuality is as pronounced as Rubinstein’s, while in 
the matter of attire he far transcends the great Russian mas- 
Fancy a green gray weather worn jarer coat, tight pan- 
third century (B. Cc.) hat, 


ter. 
taloons a mile too short, a weird, 
long, oddly cropped hair, eyes veiled, but at times intensely 
| piercing, a shy, reticent manner, and you have the picture of 
one of the most talented young men in the music world. 
* 
* * 

Sarasate is also small, but he is dapper, graceful, 
alert, brilliant and winning. A thorough man of the world 
and a consummate virtuoso, Wieniawski’s terse criticism of 
Sarasate’s playing was ‘‘ Superbe main gauche.” 

* 
* * 

It is to be hoped there will be no Carricature con- 
certs this season. Still we must be humble, for we never 
know what Heaven has in store for us. 


* 
* * 


Jinkins (at the opera)—What’s that ? 

De Music—The score. 

Jinkins—Hello ! 
game like this. 
singers? 


Didn't know a score could be kept ona 
Which side fiddlers or the 





is ahead—the 


* id * 
} ‘Mr. Murphy,” said Danny Cahill, “is that you thot’s 
| learnin’ to play the thrombone?”’ 
‘It’s meself, sure enough.” 
‘* Well, there’s only wan thing I wish yez.” 
‘*Phwat’s that?” : 
‘** May yez live to play your own funeral march.” 


* 
& * 


George—That is a beautifui piece, Laura, and you 
have played it most soulfully. But what is that rumbling 
noise I have been hearing nearly all the time since I came 
in? 

Laura—lIt must be the wind. 
into the kitchen.) Mother, can’t you take that wash tub into 
the back basement? 


Excuse me a moment. (Goes 


It isn’t in accord with the piano 
* bh * 

Why don’t they use English names for the “ move- 
ments,’ 
con moto, whatever does that mean ? 

Oh, that means slow, with motion. 

There you are! Why can’t they call it a bobtail car and 
save all the fuss ? 


*as you call them? Here is one, for instance, Andante 


* 
* * 


When Ethel talked across the crimson sea of plush, 
From which her snowy shoulders rose as sunlight fair, 
Her voice was sweeter than the notes of wren or thrush 
When Ethel talked. 


Forgotten then the sainted maiden Elsa's prayer, 
Lost to my soul the rich harmonious gush 
Of muted strings and singing flutes ; my heart was there. 
To Ethel’s box with passionate and unchecked rush, 
It flew upon the viewless wings of Love's sweet air ; 
But some unshackled Wagnerite cried loudly, “* Hush!’ 
When Ethel talked. 
* 
s-; ¢ 
I was looking through Kraemer’s artistic establish- 
ment at 103 East Fourteenth-st. lately, and saw some very nice 
things in the shape of busts of all the celebrated composers, 
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poets and artists. They are models of finished workmanship, 
and nothing could be more appropriate as presents for the 
approaching holiday season than one of these excellent like- 


nesses of Mozart, Beethoven or Wagner. 


* 


ms *” * 
Ta! 


ERSONALS. 


> 


P 


HONORING THE MEMORY OF RICHARD WAGNER.— 
The magistrate of the city of Munich has just had affixed a 


resided while living in the Bavarian capital. 

FURSCH-MADI IN BERLIN.—Our famous dramatic 
soprano, Emma Fursch-Madi, was the soloist at the third 
Berlin Philharmonic concert, where, under Hans von Bilow’s 
‘*Ah perfido” aria and the 
aria of ‘‘ Donna Anna,” from Mozart's ‘‘Don Gio- 
vanni.”” She sang both in Italian, and from private advices 
just received we learn that she met, as we predicted she 
The program, 


direction, she sang Beethoven's 


great 


would, with the most pronounced success. 
besides these two arias, consisted of Beethoven's ‘‘ Coriolan” 
overture, the Liszt A major piano concerto, played by Bern- 
hard Stavenhagen, the overture to ‘* Don Giovanni,” and the 
** Rhenish ” symphony, by Schumann. 

At the second Philharmonic Charles Gregorowitsch was to 
have played the late Dr. Damrosch’s violin concerto, but he 
fell sick shortly before the evening of the concert and he will 
not be heard until the second half of the season, In his stead 
Miss Gabriele Wietrowetz appeared as soloist. 

Louis C. ELSON’s LECTURES.—The eminent Boston 
teacher, critic, musician and lecturer, Mr. Louis C, Elson, ap- 
peared before Miss Porter and Mrs. Dow's young ladies’ 
schoo], at Farmington, Conn., under the auspices of Ber- 
nardus Boekelman, and lectured with great success on the 
** History of German Music.”” He is soon to go to Cincinnati 
and New Orleans with lecture courses, has begun a series of ten 
lectures in Providence, has given six lectures in Boston so far 
(outside of those he weekly gives at the New England Con- 
servatory of Music), and sixteen more are booked already at 
Hub. They are lecture concerts, which Elson illustrates 
with music, 

RICHARD STRAUSS’ LATEST COMPOSITIONS.—Court 
Conductor Richard Strauss, of Weimar, informs us that his 
symphonic poem entitled ‘* Don Juan” derived its inspiration 
from a reading of Lenau’s celebrated dramatic poem of that 
name, and that he also will soon finish a new orchestral crea- 
with the somewhat mystic title, ‘‘ Death and 
musical novelties 


the 


tion of his, 


Apotheosis.” These are two important 
which ought to be heard in New York this season. 

ANOTHER OF MRS. THURBER’S ACQUISITIONS.—Mr. 
Victor Herbert has been engaged as the 'cello professor in the 
National Conservatory of Music at 128 East Seventeenth-st. 

STEGER IN ENGLAND.—Says the London “ Figaro:” 
‘* Mr. Emil Steger, who sang with success at the Metropolitan 
Opera House, New York, last season, has arrived in England 
for professional purposes,” 

MARIE ROZE'’S SPRAINED ANKLE.—Marie Roze met 
with an unfortunate accident on Tuesday night a fortnight 
ago. On at 
alighting from her carriage she slipped and sprained her 


returning from a concert Blackheath, while 


ankle. The prima donna will accordingly have to remain at 
home for the next week or two. 
NACHBAUR RETIRE,—The 
of King Ludwig II. of. Bavaria, the famous German Helden 
tenor, Franz Nachbaur, proposes to retire from the stage at 
He the first ‘‘ Walther 


in ** Die Meistersinger.”’ 


WILI one time favorite 


the end of the present season. was 
von Stolzing”’ 

SCALCHI OFFENDED.—Our old friend, the contralto, 
Sofia Scalchi, is reported to be deeply offended at being left 
the Patti-Albani-Tamagno combination, especially 


learned that Patti caused the trouble. 


out of 
when she 

MARIF£ KREBS TO BE HEARD AGAIN.—After a some- 
what prolonged interval of retirement from public life, Marie 
Krebs, the well-known sympathetic pianist, is announced to 
reappear at one of the Gewandhaus concerts, at Leipsic, this 
month. The gifted lady is also likely to revisit London dur- 
ing the approaching season 

DEATHS AMONG MUSICIANS.—The death is an- 
nounced, at Brianza, near Milan, of the once famous Italian 
pianist, Paola Canonica....The death is announced, on the 
at Lucca, of the veteran composer Massimiliano 
He was born in 1799, and was taught at the expense 
His most 


18th ult., 
Ouilr 

{ Marie Louise of Bourbon, Duchess of Lucca. 
successful operas were produced about sixty years ago.... 
Bernhard Sulze, for many years principal organist at the Stadt- 
Kirche of Weimar, and an excellent teacher, died at Weimar 
on the Sth ult., aged sixty-one. ...The death is also announced, 
at Dresden, of Emil Georg Ehbligh, the esteemed organist at 
the Hof-Kirche of the Saxon capital, aged seventy-one. 
GROVE AND THE VIENNA SCHUBER1 


Sir George Grove's slashing criticism of the 


SIR GEORGE 
MONUMENT 
statue of Schubert in Vienna ought to afford some comfort to 
New Yorkers, in that their city is not the only capital afflicted 
with dreadful counterfeit presentments of great men. The 
usually placable “G,” seemsto have been intensely disgusted by 


| 


| out at it 


the misrepresentation of his favorite composer, and he hits 
in all directions. Schubert was a short man; the 
statue makes him tall. ‘*‘ He is seated on a heap of stones, 
with his right elbow leaning on the truncated stem of a tree, 
and is looking up as if for inspiration ; the right hand holds 


| a pencil, and the effect produced is that he is going to write in 


a large bound book which lies open across his knee.” Sir 


| George waxes interrogatively angry with all this, and de- 
| mands: ‘* What can he be writing a book for? Why is he in 





the open air? What can he be looking up for?” Schubert 
‘‘never sketched in the country or anywhere else; he never 


commemorative tablet to the house in which Richard Wagner | carried a book ; he wrote straight off at a tall desk tg bis room; 
he was short-sighted, and. no doubt, bent down his head over 


his paper, and, as for looking up, the inspiration flowed with- 
out his seeking it.” We can only attempt to console the irate 
critic by suggesting that art very properly idealizes, and that 
Sir George might have been more vexed had the sculptor re- 
presented Schubert bending over a tall desk in his room, or, 
let us say, sitting, mug in hand, ina bier halle. 

MR. STEVENSON RETURNS.—Mr, Edward Irenzus 
Stevenson has returned from Europe to resume his usual 
critical writing in the ‘‘ Independent” and the other journals 
with which he is editorially connected. 

VERDI'S GOLDEN JUBILEE.—ROME, November 15, 
1889.—The fiftieth anniversary of the production of Verdi's 
first opera was celebrated to-day throughout Italy. King 
Humbert and Prime Minister Crispi sent congratulatory 
dispatches to the famous composer. Messages of congratula- 
tion were also sent by all the principal cities and towns of 
Italy. Fifty years ago, on November 17, Verdi's first opera 
was produced at La Scala, in Milan, its title being ‘‘ Oberto, 
Conte di San Bonifacio.” 

A CORRECTION.—Editors Musical Courter: Under 
Ig, 20, is an announcement of Mr. 
In the same Miss Ellen Nordgreen 
is named as a Swedish lady. I beg leave to inform you that 
she is a Norwegian. A. S. NICKELSEN, 

Smithsonian Institute, Washington, D. C. 


your ‘‘ Personals,” V. 
Greig’s last composition. 





HOME NEWS. 
a 

——tThere is considerable talk about the founding of a 
chair of music at Yale. 

—— The first concert of the Philharmonic Society of 
San Francisco, Hermann Brandt director, took place Octo- 
ber 23. 

The Rhode Island Choral Association of Provi- 
dence, which Mr. Zerrahn has led for three seasons, has dis- 
banded. 

Next Monday evening ‘‘ Mignon ” will be given at 
the Amberg Theatre, with Miss Constance Donita, Anna 
Riegel and Carl Streitmann. 

Miss Adele Strauss, said to be a very talented 
mezzo-soprano, gives a concert at Steinway Hall next Mon- 
day evening. Well-known talent will assist. 

The Composers’ Club holds its first informal at 
the Metropolitan Music Hall to-morrow evening. A program 
made up of Italian and American music will be given. 

Prof. I. V. Flagler delivered an instructive lecture 
at Utica recently on ‘‘ Pianos and Piano Players,” a large 
portion of which was devoted to a historic review of the piano. 

The Emma Juch English Opera Company will 
give some performances in the Brooklyn Academy of Music, 
beginning on the 28th of this month, Thanksgiving Day. On 
December 2 the company will begin an engagement in Bos- 
ton, 

Mr. Burmeister drew the largest audience ever 
assembled at a piano recital in Baltimore to hear him on 
Friday last at the Peabody Institute. He played: Hadyn— 
theme and variations, F minor; Schumann’s ‘* Wanderer 
Fantasy ” (assisted by second piano) and Liszt’s ‘‘ Hungarian 
Rhapsody.”’ No. 13. 

——Edward O'Mahony, the popular basso, announces 
a grand popular concert for Thursday evening, November 28, 
at Steinway Hall. A varied and interesting program of Irish, 
English and Scotch airs will be interpreted by Mr. O'Mahony 
and associate artists, including Inez Carusi, harpist; Mrs. 
L’Herie, soprano ; Mr, Courtney, Mr. Elder, Mr. Hartdegen, 
‘cellist, and others. 

The third of Mr. Krehbiel’s lectures before the 
Seidl Society will be given at Historical Hall, Brooklyn, this 
evening. It will be devoted to an exposition of the beauties 
of Wagner’s musical comedy, ‘‘ Die Meistersinger von Nur- 
emberg.” His fourth lecture will be given at the same place 
Saturday afternoon next, when ‘‘ The Ring of the Nibelung” 
will be the subject. Anton Seidl will take the piano part. 

A certain “ banjo artist” proclaims that he is ac- 
knowledged by connoisseurs and musical professors on both 
sides of the Atlantic as being the only performer on the instru- 
ment capable of producing classical music. His novel and 
original performance with a violin bow on the banjo has never 
before been attempted by any other performer. The com- 
monplace and ordinary banjo in the hands of this musical 
marvel becomes at once, and compels the greatest musicians 
to acknowledge it, a musical instrument. This is very gratify- 





ing to hear, but we wonder what ‘‘classical music” he per- 
forms, and who are the ‘‘ greatest musicians’ who have ac- 
knowledged the artist’s pre-eminence. 

The first concert of the Beethoven String Quartet 
—Messrs. Dannreuther, Thiele, Schell and Hartdegen—will 
be given at Chickering Hall Thursday evening. The soloists 
will be Emily Winant, soprano, and Arthur Foote, pianist. 
The program will include Schumann’s Quartet No, 3, in A 
major ; Brahm’s Quartet G minor, for piano, violin, viola and 
violoncello, and Miss Winant will sing a song by B. Boekel- 
mann, ‘‘ Sehnsucht,” written expressly for the club. 

——lIt is to be hoped that the Beethoven Maenner- 
chor will be induced to give another performance of Mendels- 
sohn's ‘‘ Antigone,” as the one of last Sunday night, under 
the skillful baton of Mr. Arthur Mees, certainly justifies a fur- 
ther hearing of the classic work. Mr. Mees has done wonders 
with his society, and with different svrroundings Sophocles’ 
tragedy, with its chaste setting of music, would be heard to 
greater advantage, The baritone part was taken by Mr. Carl 
Dufft and the text read by Mr. Franz Kierschner, of the 
Amberg Theatre. 


Mr. Francis Korbay announces four piano and 
vocal recitals in Chickering Hall, with the assistance of Mrs. 
Korbay, on December 3 and 17, and January 14 and Febru- 
ary 4. 

——Mr. Edwin Klahre will give three piano recitals 
devoted respectively to the compositions of Beethoven, 
Chopin and Liszt, on the following dates: At Steinway Hall, 
Tuesday, January 7, January 28 and March 4. At the Chopin 
—the second concert—Mr. Klahre will play the difficult and 
seldom heard allegro de concert, op. 46, in A major. 

—Next Saturday evening the first concert of the 
Symphony Society takes place, preceded by a rehearsal Fri- 
day afternoon. The following program is announced : 
Sypenpany Me..2: Wi RIO ja sine onceds o¥ardcouresrwnat Mendelssohn 
Concerto, in G, for piano and orchestra Beethoven 

Eugen d’ Albert. 
Serenata, in D (new, first time here) 
Piano Soli—Albumbiatt, op. 28, No. 3 
Berceuse, op. 57 


Polonaise, op. 53 
Eugen d’ Albert. 


Overture, ‘‘ Carnival Romain” 

Mr. Silas G. Pratt gave his interesting enter tain- 
ment, entitled ‘‘ Musical Metempsychosis,” at Chickering Hall, 
last Thursday evening, before a large and enthusiastic audi- 
ence. Mr. Pratt offers some decidedly novel musical features, 
and he will probably have to repeat the entertainment. It was 
given under the auspices of the Metropolitan Conservatory of 
Music, and represents the transmigration of a popular Ameri- 
can folk song from its simple form through various styles of 
past ages down to the present time. 

Manager Gustave Amberg intends to give a sea- 
son of light German opera in London next spring, and sends 
his agent abroad on the steamship Augusta Victoria to 
complete the arrangements. ‘‘England has had grand 
opera in German,” said Mr. Amberg, ‘‘ but I don’t believe 
any manager has had the pluck to produce light opera in 
that language there. I hope to take over my company as 
it stands at present and to give all the light operas that have 
ever had any success in the German tongue. I am sure the 
venture will be a success.”’ 

——Otto Hegner played Weber concertstiick, with 
orchestra, at kis concert November 12, at the Broadway The- 
atre; also his own suite in G minor, which reveals the talented 
boy in the role of a budding composer of much promise. 
Yesterday afternoon, at the same place, he played Beethoven's 
sonata op. 90, E minor; chant-polanaise, Chopin-Liszt ; the 
B flat nocturne, Chopin, and the second rhapsody of Liszt. 
Mrs. Hincks is as charming as ever in her creole songs, and 
the Quintet Club that accompanies the Hegner tour is still the 
same dreary impertinence on the program, 

—~—The program of the first concert of the New 
York Philharmonic Club, which takes place at Chickering 
Hall next Tuesday evening, is as follows : 


Trio, op. ror 


Berlioz 


Johannes Brahms 


Mrs. Charles Tylor Dutton, 


Sonata, op. 47 (Kreutzer)... ... 2... -cecceeeeeceeeeeeeeeeees L. v. Beethoven 
Violin and piano. 


Mrs. Charles Tylor Dutton, 
Concerto NO, 4.....ccsccescccccscvcsccscccerescccce seovsecccses J. S. Bach 
Violin and two flutes. 
With accompaniment—Two violins, viola, violoncello and bass. 
Mrs. Richard Arnold will be the pianist. 
The first Liederkranz concert last Sunday night 
was crowned with artistic success, The program was a 
rather long one, whose climax would{have been the wonderful 
ninth symphony had it not been for the drawn out tempi and 
the weakness of the sopranos and tenors. The symphony 
lasted almost one hour and a half, while under Biilow, for 
instance, it never takes more than one hour; but on the 
whole it showed good intentions and comparatively good 
work. The most difficult solo quartet was sung by Misses 
Traubmann and Maurer, Messrs. Silbernagel and Schloe- 
mann. Mr. Silbernagel’s quite sympathetic voice {lacks suffi- 
cient power and height to carry it through such a solo as the 
one in the ninth. Miss Traubmann sang besides the solo in 
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ninth, Liszt’s effective song, the **Lorely,” with beauty of | 
voice and conception, and Mr. Schloemann displayed a mag- | 
nificent basso voice with a very reliable technic. Last, but | 
not least, the rendering of the overture to the ‘‘ Flying Dutch- | 
man’”’ was a very enjoyable one. 

The pretty hall of the society was crowded to overflowing, | 
and the greatest enthusiasm prevailed. 


——tThe preparations for the first rehearsal and the 
first concert of the newly organized Harlem Philharmonic Sc- | 
ciety are being rapidly completed. An orchestra consisting 
of forty of the best musicians in the country has been en- 
gaged and Concert Master Carl Lanzer is hard at work getting 
everything in readiness for the first public rehearsal, which 
will take place at the pleasant hall in the Young Men’s Chris- 
tian Association building in 125th-st., near Fifth-ave., on 
the afternoon of December 18. The concert will be held on 
the following evening at the same place. H. T. Fleck, the 
conductor, announces that Emily Winant, the contralto, has 
been engaged to look after the vocal part of the first two en- 
tertaiaments. Other singers will be engaged for the other con- 
certs later in the season. 


Miss Etelka Utassi will give a piano recital at 
Steinway Hall next Tuesday evening, when she will perform 
the following program : 

.. Bach-Tausig 
.....Gluck-Sgambati 
.seeeesss Beethoven 


Toccata and Fugue. 

a, Melodie 

4, 32 Variations in C minor.. 

a, ** Vogel als Profet”..... . 

6, Adantino with variations 

e, Chant Polonais 

ad, Romance Oubliée......... 

¢, Etude de Concert in F sharp. .......... ; 
a, Nocturne in B minor........... ....) “ ‘ 
4, Polonaise, op. 26, C sharp Minor.... > ...0..ccceceee cece ereeees -Chopin 
c, Etude. ecemccccesscesescce e .ee = 
d, Tanz Arabesque, No. 1 

Rhapsodie Hongroise, No. 8... 


. Robert Schumann 
Chopin- Liszt 
Franz Liszt 

. ..Carl Tausig 


Rafael Joseffy 
.. Franz Liszt 


Mrs. Anna Lankow, the excellent contralto and 
vocal teacher, will give her first song recital, assisted by her 
pupil Miss Mallie Beck, and accompanied by Robert Thallon, 
at Steinway Hall to-morrow evening, when the following 
highly interesting program will be heard : 

.. Saint-Saéns 
...--Leschetizki 
H. Briickler 

Vaccai 


Aria from ‘‘ Samson and Dalila"’................. 
a,“ Frage Nicht Warum”’ 
4, Hell Schmetternd Ruft Die Lerche "’. 
Aria from ** Romeo and Juliet "’ 
Miss Mallie Beck. 


The Philharmonic Society First 
Concert. 
HAT most important of American musical 
organizations, our esteemed Philharmonic Society, in- 
augurated its present forty-eighth season with the first concert 
of the usual series of six on last Saturday night, at the Metro- 
politan Opera House. The customary public rehearsal took 
place on the previous afternoon and on both occasions the 
spacious auditorium was well filled with the élite of New York’s 
musical public. 

The program, though containing, as is so often the case with 
our Philharmonic programs, absolutely nothing new, was well 
chosen, and though a trifle heavy was nevertbeless interesting 
and enjoyable. The only number on it which has not fre- 
quently been heard before was Rubinstein’s G major piano 
concerto, which had not made its appearance on a Metropoli- 
tan concert program since the composer’s presence among us 
in 1873, when he played the same work also with the Philhar- 
monic Society, ard in December, 1885, when Carl Faelten played 
it with the Thomas orchestra. Arthur Mees, in his annotations 
to the program, gives the following interesting account of what 
happened at the rehearsal to the memorable performance when 
the composer first played it here. 

Rubinstein, while in this country, at an orchestral rehearsal of the pres- 
ent concerto, at which the close of the last movement gave considerable 
trouble, in explanation of its unusual difficulty, gave the following account 
as to the purport of the composition. In the first movement the piano re- 
peatedly requests admittance into the temple of the orchestra. The orches- 
tra takes the matter into consideration and decides to test the capabilities 
of the piano. After frequent consultations and trials the orchestra con- 
cludes that the piano is not worthy to enter into its sanctuary. In the 
second movement the piano bemoans its fate, but soon recovers its 
equanimity and asserts its dignity. The beginning of the last movement 
represents the piano as repeating its requests to be admitted. Again con- 
sultations are held, during which single instruments express their opinions. 
The decision of the orchestra is again adverse to the appeals of the piano. 
Now the piano loses its temper and challenges the orchestra to imitate 
what the piano can do, and inthe tumult of this attempt the concerto 
closes, 

Notwithstanding the ingenuity of this little 
the G major concerto, we doubt not that it was merely an 
afterthought. But be this as it may, the work cannot, from 
a musical standpoint, compare with Rubinstein’s D minor, 
or even with the E flat major concerto, both of which are 
superior to this rather rhapsodical, episodical and weakly in- 
vented work. From the virtuoso’s point of view it gives, how- 
ever, plenty of opportunity for display of technic and fire, I 


“es 


program” to 





, “Im Volks-ton " pate nnd ebb dal bdnep abode H. Schmidt 


**O, Linger Yet, Ye Moments Golden 
a, * Forth from the Depths of Sadness "’ 
4, ** Waldwanderung”’.... 
c, ** Obstacles”’. 
Aria from * Lindadi Chamounix’' 
Miss Mallie Beck. 


...-E. Grieg 
.. Thierriot 
Donizetti 


..R. Wagner 
Joh. Brahms 
A. Halléa 


a, “ Schmerzen”.... 
4, ** Liebestreu’’ 
c, “ Mailied”’ 


The following is one of the programs played at a 
grand mass at the Cathedral in Baltimore during the Catholic 
Council : 

Prelude, for trumpets and organ.. 

At the entrance of the Bishops. 
March CHOSEB. 000s 000 cccsaanees Mitinaddandiwewens 
Largo, for violin solo and orchestra 

During the vesting of Archbishop Williams. 
** Introit to the Mass” Gregorian Chant 
"Kyrie Eleison” ....+e..Hummel'’s Mass in E flat 
** Gloria in Excelsis”* 
** Graduale and Alleluia” 
“ Emittee Spiritum,”’ seven part chorus 
Before sermon. 


...Asger Hamerik 


“Credo"’ 

“ Offertorium ' 

**Sinctus”’... 

‘* Benedictus"’ 

“ Agnus Dei” 

** Communion ” 

‘Te Deum,” six part chorus 

**Glory to God and Hallelujah Chorus"’ 
“Coronation March,” for orchestra and organ 


A delighted audience filled the Madison Avenue 
Reformed Church, when the new organ was formally opened 
by Messrs. W. R.Chapman and E. G, Jardine. Mr. Chapman’s 
pieces were exceedingly well selected and were rendered with 
that artistic regard for the composer’s meaning which dis- 
tinguishes the true musician. 

Mr. Jardine’s realistic ‘‘ Representation of a Thunder- 
storm” called forth loud applause from the audience, and was 
a fitting close to this most enjoyable concert. 

The feature of the evening, however, was the singing of Miss 
Alice M. Stoddard and Miss Emily M. Lawler. It is safe to 
say that everyone in that audience will always remember 
those sweet voices rising and falling, accompanied by the 
noble tones of the organ. Miss Stoddard especially won 
golden opinions by her exquisite singing. 

The organ was built by George Jardine & Son, contains 
three manuals and has also a beautiful ‘‘ vox humana” made 
on new scales and voicing. The trumpet, doppel fléte, zolina 
and oboe are other effective solo stops. 

This organ contains two swell boxes, one inclosing the 
swell organ, the other incloses the choir and the ‘‘ chorus 
stops” of the great. By means of this arrangement a grand 
crescendo and diminuendo can be produced. 

The church people are very much pleased with their organ, 
and they can indeed be congratulated upon being possessed of 
such a fine instrument, 


Gregorian Chant 


O, Floersheim | 


was probably for that reason, more than for the appropriate- 
ness of the occasion (the fiftieth anniversary of Rubinstein's 
| first public début being celebrated next week), that Miss Adele 
Aus der Ohe had chosen this, usually and not without reason, 
somewhat neglected piano concerto of Rubinstein's. If so, 
she was eminently successful in carrying out the intentions 
which suggested the choice. Her reading of the recitative-like 
phrases of the first movement was forceful and eloquent; the 
thematically disappointing slow movement was not lacking in 
feeling, and the impetuous and tremendously difficult last 
movement, with its octave passages modeled after that inserted 
by Tausig into his version of the Chopin E minor concerto, 
was played with a perfectly astounding virtuosity, almost Cy- 
| clopean power and scintillating brilliancy. That it, neverthe- 
| less, gave one the impression more of physical than of spiritual 
musical delivery is doubtless as much to be ascribed to the 
composition as to the performance, After the latter Miss Aus 
der Ohe was gratified by a well deserved and most hearty triple 
recall. 

The orchestral numbers of the program were Schumann's 
beautiful ‘‘ Rhenish” symphony in E flat, the best played 
movement of which was the sombre ‘ Religioso” in E flat 
minor ; Dvordk’s fanciful and rhythmically and harmonically 
alike interesting ‘‘ Scherzo Capriccioso ;” Schubert’s beautiful 
variations in G minor, which form the slow movement of the 
posthumous D minor string quartet, and which were played 
with great sonority and finish, and last, but not least, Liszt’s 
best symphonic poem, ‘‘ Les Préludes,” which, like the poor, 
we seem to have always with us. 

That under Theodore Thomas’ direction these works were 
played with good conception and unquestionable precision is 
understood almost without saying ; that on the other hand the 
reading was lacking somewhat in fire, verve and brilliancy is 
just as surely implied if we merely mention that they were 
performed by the Philharmonic Society. 








....A new music journal, ‘La Palestra,” has been 
established at Venice under the editorship of C. Roman. 


....Agnes Huntington, another American who has 
made “ Paul Jones” an enormous success, has the honor of 
having three distinguished men engaged in constructing a 
new operetta for her sole use. Bisson is writing the libretto 
and Planquette the music, and Burnand, the editor of ‘‘ Punch,” 
is putting Bisson’s French into English. Planquette came to 
London this week to let Miss Huntington hear his music, but 
refused to allow anyone else to hear it. The opera has not yet 
been named, but Burnand says the libretto is clever enough to 
be staged without music. Miss Huntington has just signed a 
new lease with the Prince of Wales Theatre ata salary said 
to be the highest ever paid in the annals of comic opera in 
London, She is one of the greatest successes of the English 
stage, and daily scores of ‘‘mash” letters that her mother 
opens reveal a condition of heart in the bosom of the youthful 
Briton that is pitiable. 








FOREICN NOTES. 


al 


....Sir John Stainer has been elected President of the 
Musical Association of London, vice Sir F. A. Gore-Ouseley, 
deceased. 

... The well-known song composer, Meyer-Helmund, 
of Berlin, has written an opera entitled ‘‘ Margitta,” which is 
to be brought outat Magdeburg this month. 

....An opera, “Beatrice di Svezia,” by the Maéstro 
Benvenuti, will be one of the novelties to be brought out at 
the Fenice Theatre, of Venice, during the present season. 


....The Cologne Conservatorium, under the able 
direction of Dr. F. Wiillner, publishes a very satisfactory re- 
port of its progress, the number of pupils during the previous 
academical year having been 314. 

.... Ivar Hallstrém, a well-known Swedish composer, 
is rewriting his opera ‘‘ Neaga”™ to a new libretto by Carmen 
Sylva (the Queen of Roumania). With a new libretto and 
new music, the author had surely better call it a new opera. 

....It is stated that Mr. Richepin’s drama “ Le Fili- 
bustier” has been set to music by Cesar Cui, the well-known 
Russian composer, and that there is every probability of the 
work being accepted for performance at the Paris Opera 
Comique. 

....Gounod’s “ Roméo et Juliette” seems to be a very 
popular work at Stockholm, the rooth performance in that 
town having taken place on October 9. ‘The first ‘*‘ Roméo” 
there was Mr. Arnoldson, father of the present distinguished 
prima donna, Sigrid Arnoldson. 

.. The famous Helimesberger Quartet, of Vienna, 
will celebrate this month both the fortieth anniversary of its 
existence and its 300th concert. This society has had the 
honor of being the first to make known to the world many of 
Brahms’ quartets and other pieces of chamber music, as well 
as many of those of less distinguished composers. Its con- 
certs are, indeed, the Viennese ‘‘Monday Pops,” it 
should be added that the Hellmesberger concerts are not 
limited to performances of string quartets any more than the 
London ‘*Monday Pops” are. In both cases these only 


and 


furnish the raison d’étre, 

...-An English musician, Mr. W. Barclay Squire, has, 
it is said, just discovered in a convent in the Austrian Tyrol 
several masses in three parts, attributed to the famous Eng- 
lish musician, John Dunstable, who flourished in the early 
part of the fifteenth century, and who was once absurdly 
enough credited with being the " of counterpoint. 
There is no doubt that Dunstable was in his day a great musi- 
cian, and was practically the chief of his contemporaries, 
among whom were Dufay and Binchois. Down to date very 
litle of his music has been known, A three part song was 
discovered some years ago in the Vatican, and there are two 
specimens of Dunstable’s work in the British Museum, the 
first, according to the notice of the musician, written by Mr. 
Barclay Squire himself, being ‘‘an enigma which has not been 
deciphered.” Others of Dunstable’s compositions were found 
at Bologna and elsewhere, and these, down to the date of Mr. 
Barclay Squire’s recent find, were supposed to be all the com- 
positions yet extant of a truly remarkable man. At any rate, 
if these three masses be genuine music which date before the 
Wars of the Roses, they ought to be of great historical interest. 

.... About Mackenzie's latest composition for violin, 
entitled ‘‘ The Pibroch,” which Sarasate recently played for 
the first time in England, the London “ Figaro” gives the fol- 
lowing interesting details : 

The instrumental novelty was Dr. Mackenzie's “* Pibroch,”’ for violin 
solo and orchestra. It was obvious that this strange and rhapsodical 
work was especially written for Mr. Sarasate, who, like many another 
violinist, loves difficulties for the pleasure of triumphing over them. In 
“The Pibroch” the end hardly warrants the trouble taken in attaining 
it. The variation form has taxed the resources of even the very greatest 
composers of all ages, and Dr. Mackenzie's latest attempt in this direc- 
tion can hardly be considered a happy one. ‘* The Pibroch’’ proper is a 
work written, generally impromptu, for that mellifluous instrument, the 
Scottish bagpipe. Its derivation is the Gaelic ** Paiobaireachd,” a word 
which the readiest of learned Lowlanders would find difficult to properly 
pronounce. The “ pibroch”’ of the Highlands is a series of three or four 
variations founded on a theme called the “ Uriar.” There are specimens 
of this more or less melodious form of composition in the volume issued 
by McKay in 1838, and also in the celebrated collection of pipe tunes as 


taught by the McCrummin pipers in the Isle of Skye to their apprentices, 
gathered by Captain Niel McLeod and published in Edinburgh in 1828 
Mr. Barclay Squire mentions a pibroch, entitled “The Raid of Kil- 
christ,” ascribed to Macdonald of Glengarry's piper, who, Nero-like, 
composed and pertormed it in the year 1603 while he was watching the 
burning of achurch with its whole congregation. From this it will be 
gathered that such trifles as a wholesale holocaust were, nearly three cen- 
turies ago, not permitted to disturb the musical amusements of a free 
people. Dr. Mackenzie’s “ Pibroch"’ starts with a rhapsody of a frag- 
mentary character, intended, it is understood, to indicate that the * pi- 
broch”’ player is getting ready for the more serious business of the 
variations. The variations themselves are found in the second move- 
ment, entitled ‘“* Caprice,” and are based upon a Scottish melody which 
has gone by various names, and is now best known as the “ Three Guid 
Fellows.”” They are followed by a dance based upon two themes, one an 
original melody and the other taken from the Skene MSS., now preserved 
in the Library of the Faculty of Advocates. The dance, being the sim- 
plest, proved to be the most agreeable section of the work. 
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inventor 








‘ 
The Chicago Orchestral Club, an amateur organi 
zation under the leadership of Mr. S. E. Jacobsohn, begin™ 
their second season with a concert at Central Music Hall, 


Chicago, on December 3. Last year the number of perform- 
ances was about fifty. This year it will consist of some seventy- 
five active members. It is claimed that it is the largest ama- 
teur orchestra in this country. Among the works 
performed at the first concert is the unfinished symphony by 
Schubert. 


to be 
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Cincinnati Musical Agra- Dolce. 


NoveMBER 16, 1889. 

for Vu al Cour ier 
AST in the address of Jos, Cook, at the Odeon, 
the eminent orator paid Cincinnati the high compliment of saying 


“ 


Sunday, 


that he ld not consider it going down to come from Boston to study 


in Cincinnati, but rather going up.” 


musk 


Certainly this city is earnest 


and enthusiastic in its musical work, and deserves great credit for the 


she has attained in art in general. 
phony ¢ No 


lutely jammed, 


wonderful status 


The Syn neert 1, of November 14, was truly a fine success. 
} 


I} Odeon was abs and, save 


and that the ushers c« 
nalloyed enjoyment 
in Cincinnati 
in B flat is 


s Howe 


People who say and uphold that the German ele- 
lannish should remember that Chadwick's sym 
an American work, Mrs, Rivé-King an American 
and Michael Brand and his 


an American vocalist, 
allenberg have 


series of five concerts. Chadwick's symphony received 


ciation, It isa ripe, scholarly and truly classic work. 
many nights of 
mark 
itly to « 


full bl 


listening to the “ Nibelungen”’ 
eft their 


ithicier 


on Chadwick's work, but he is a composer 
lhere s 


have a warn ded vein of modernity, invention and daring 


his work, One can trace the diligent score student in Chad- 


e symphony is above all else most enjoyable, and adds a large 


Mrs. Rivé- King gave a most 
spirited version of the D minor concerto, She 
reading to some of the freer 
as far 


irel leaf to Chadwick and Brand's wreath 


rlatively Rubinstein. 
and original, 


She 


giving quite anew 


sage overrushed the tempo as the strings were 


in the last movement 


ind wastired out by the time she reached 


known difficult octaves, and consequently did not give them ful! 
q g 


The performance was startlingly brilliant, and the fair pianist re- 
and responded with a pretty, 


H sang the 


a treble recall 


H 


antique little number. 


Mary beautiful ** Inflammatus’’ from Dvorak's 


the accompaniment was somewhat unsteady. 
andante of Tschai 


audience redemanded that little drop 


ippreciated 
The 
of Gillet 


The lovely 
layed 


u Bal,” 


sutifully 

Loin « 
verture was slightly uneven, but in the rhapsodie of Lalothe | 
The 


The work of the strings in the 


mies were magnificently brought out second move 


| ment has a theme well nigh identical with Grieg's 
| The orchestra 1s an honor to Cincinnatiand capable of great things.. 


| smal] forms as well as a very small composer in great forms. 
| is a very pleasant talker and a most erudite and honest critic. 


that the people came late | 
yuld hardly manage the crush, the evening was one | 


shown wise and generous policy in thus | " 
| ed with any of the composers of the French school. 


m | 


lassic forms to be thoroughly orthodox and | 
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“On the Mountains.” 


A very interesting lecture on “*Chopin"” was given by John S. Van 
Cleve (second of a series of three on Chopin), at Miss Baue's conservatory 
about a week ago. Together with some interesting analyses of Chopin's 
nature and style he gave very ingenious keys to his etudes and lesser 
works, and made the excellent point that one can be agreat composer in 
Van Cleve 


W. WavuGu Lauper. 





Boston Notes. 
RS. CARL ALVES made a hit with her singing of a 


Saint-Saéns aria and a Schumann song at the Popular Concert of 
the Boston Symphony Orchestra last week. 
Mr. Philip Hale wishes to know of Mr. Nikisch whether he is acquaint- 


Little Hegner scored another success with his playing at the Boston 
Music Hall last § 
by the critics. 

Mr. Schultz was the soloist at the sixth Symphony concert and 
played Eckert’s ‘cello concerto. The orchestra gave an excellent reading 


Saturday afternoon. His own suite was well spoken of 


Leo 


ot Goetz’s symphony in E. 


Washington (D. C.) Correspondence. 
Wasnincrton, D. C., November 18, 1889. 

O all appearances there will be a dearth of musical enter- 

T tainments in this the Capita) city untsl after the first of the year, 

when, it is expected, the new Lincoln Music Hall will be completed. The 

hall isa theatre in ferm of construction and will seat nearly eighteen 

hundred. The first coat of plaster is on, and the remainder of the work 


will be pushed. As it is, the company will lose all rentals for the month 
of December, which has in previous vears proved by far the best month in 


While we have no hall of course we cannot have concerts. 
The local organizations are unable to make dates, and it is feared that the 
Boston Symphony Orchestra will be unable to come here on its first trip 


that respect. 


as planned. 
The National Theatre has been used for two Sunday night concerts. The 
Saengerbund gave a fine program under the direction of Mr. Waldecker at 





| and the floral offerings were magnificent. 
| friends will admit that she gave little in return. 
| largest house. 
was withdrawn, as the rehearsals would hardly warrant a performance. 


| Mrs. S. 





a benefit forthe German Orphan Asylum one week and the following 
Sunday Levy and company were here. 

This week the Juch-Locke forces are here. There have been good 
houses all the week, especially onthe Juch nights. The orchestra here is 
a combination of local and foreign talent. Their work has been most satis- 
factory for first sight reading, but hardly what the prospectus of the com- 
pany wouid lead one to expect. Miss Decca made her first appearance 
here at her home in *‘ La Sonnambula.’’ She was enthusiastically received 
I think, however, that her own 
“Mignon” drew the 
The “ Trumpeter of Sukkingen,’’ which was advertised, 

Mr. L. M. Ruben has been in the city the most of the week, returning to 
New York on Friday. 








‘A Brilliant Concert by the Boston 


Quintet Club in Minneapolis. 


HE finest home concert ever given in Minneapolis was 
the occasion of a large party at the palatial residence of Hon. and 
P. Snider. While home musicales have been arranged by local 
talent at various times, Mrs. Snider deserves the credit of introducing 
such a concert by foreign artists on a grand scale in place of the too fre- 
quent dress parties. Besides being one of the most popular and amiable 
ladies in high society Mrs. Snider has much appreciation of music and art 
in general. She has again shown this by engaging the excellent Boston 
Club to provide a concert for her many friends, an example that should 
become popular among people of wealth here and elsewhere. 
hundred of the best people were present. 


Over three 
Mr. Blu.nenberg, the popular 
violoncellist, received the lion's share of the applause and charmed the 
listeners by the sweet tones he produced, his easy technic and graceful 
bowing. Young Mr. Rhodes proved himself a violinist of rare ability. 
and Mr. Kurose, the flutist, gave the admirers of that instrument a genu- 
ine treat. Miss Gertrude Edwards has a sweet, flexible and well trained 
voice, and, although suffering with a severe cold, made a very favorable 
impression. Mr. Carl V. Lachmund, the Minneapolis pianist, assisted the 
club in at.io of his own composition, and, together with Miss Virginia 
Reno, played Bruell’s tarantelle for two pianos. After the concert light 
refreshments were served, and Mrs. Snider was made the recipient of 
unending compliments for the unique pleasure she had given her friends. 
MINNEHAHA, 
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DE SARASATE AND EUGEN D’ALBERT—A VERITALE 
ArTIsTIC TEAM. 


PABLO 


ONDAY night last at the Metropolitan 

Opera House was a carnival of sound. Everybody 

that ever went to a concert in this city seemed to be there, | 

and, with the possible exception of Rubinstein and the dead 

Wieniawski, it is difficult to realize that any two artists alive 

to-day could arouse such supreme enthusiasm as did d’Albert 
and Sarasate on that occasion. 

This was the program presented : 


Crarture, © Die Mattertawee. so. «6. caetccndhs datcdstrcdsdvtee ‘ 
Orchestra. 
Concerto for piano, E minor, with orchestra............. 
Eugen d' Albert. 
Concerto for violin, with orchestra............ .. 
Pablo de Sarasate. 


.eeeee-eChopin | 
...Mendelssobn 
mer 


... Ant. Rubinstein | 
... Strauss-Tausig | 


a, Humoresque, o4:. 6, No. 3...... 
< 6, Barcarolle No. 5, A minor................ 

c, Walzer, “* Man lebt nur einmal’’.... 

Eugen d' Albert. 

Fantasia on airs from “‘ Carmen,”’ for viol n solo, with orchestra. .Sarasate 
Habanera. Seguiiella. Finale. 

Pablo de Sarasate. 

Accompanist, Mr. Otto Goldschmidt. 

The concertos, it goes without saying, are rather familiar to | 
the concert goers of New York, hence their respective per- 
formances on this occasion were indeed crucial tests. 

The ‘‘ Meistersinger”’ overture was reeled off, so to speak, 
as the orchestra evidently felt they were not particularly | 
needed ; hence the curious intonation of the woodwind and 
the general flurry of the work, for the whole house was con- 
centrated on one thing—the appearance of the pianist who had | 
to open the evening’s solo work. When his quaint little figure 
made its appearance the audience enthused in a moment, and 
he stood shyly bowing for some minutes before stillness was 


Solos. . 


Intermezzo. 


restored, 

[he concerto began and it was indeed a composite affair. 
The program announced it as Chopin’s, but it should have 
read Chopin-Tausig-d’Albert, for while the Chopin orches- 
tration was retained almost without alteration the soloist played 
both the Chopin and Tausig piano part at will and introduced 
some changes all his own. 

Eugen d’Albert is a very great pianist. 
a very great musician. 

The musicianship dwarfs the virtuosity. 
coiossal, but the artistic temperament is magnificent. 

Temperament is the word to use in speaking of d’Albert's 
extraordinary performances. 

Then one is tempted to use superlatives, but comparisons— 


Eugen d'Albert is 


The virtuosity is 


never, 

The concerto was played with intensity—a vigor that was 
enormous—a coloring that was unsuited to Chopin’s tender, 
subtle side, and a wealth of tone that was, literally speaking, 


Sarasate-d’ Albert Concert. | 
—-———— 


| tone, his delicacy of phrasing, his subtle muances. 
the Mendelssohn, however, we are in the habit of listening to. | 





out of place. 


One missed the poetic side of Chopin—a virile grasp crushed 
the perfume out of his delicate, flowery phrases. On the 
other hand there was a vivid life informing every bar, some 
remarkable effects (did you notice that fermaza just before en- 
tering into the second theme—G major?) the trills in the 
schluss of the first movement and the grand sweeping rush to 


the end, when the tone fairly toppled over the orchestra, and | 


the piano glowed at a white heat. 
The romanza was not tender, but the reci/atives were in- 


| tensely dramatic and the close of the movement excellent, bar- 


ring the one tiny slip in the last few bars. 


The rondo (again mixed Chopin-Tausig, as far as the piano | 
| part was concerned) was solid, even massive, again fiery and 
brilliant, and the octaves at the end shone out with tonal | 


splendor. 
Still (the inevitable ‘‘ but” of the critic) one felt that d’Al- 


bert was not quite in his element ; he had evidently outgrown | 
| the starlit nights and ballroom odors of the Chopin concerto, 


and his next numbers were eagerly looked for. 
He did not play in response to four tumultuous encores. 
When Pablo de Sarasate stepped gracefully on the stage he 
found a house thoroughly warmed up and sympathetic. 


Then the purest intonation in the violin world of to-day fell on | 


New York ears, and one forgot all about the traditional Men- 
delssohn concerto and the lack of breadth ; all was swallowed 
up in the exquisite musical quality of the gifted Spaniard’s 


It was feminized, but not effeminate. 
Musical to the highest degree, and in the middle movement 


even poetical. 


There was not the classicality of Joachim, the big tone of | 


Wilhelmj nor the genius of Wieniawski, but it was beautiful 
violin playing nevertheless. 
The last movement of the concerto was a veritable scherzo, 


taken at a terrific tempo, every note clear and the intonation | 


faultless. 
To repeated applause Sarasate responded by playing his 
own arrangement of the E flat nocturne of Chopin. 


The group of piano so/ that followed at once placed d’Albert | 


en rapport with his audience. He had not played ten bars 


of Grieg’s refreshing G sharp minor Humoresque, with its | 


sharply contrasted rhythms, before the true greatness of the 
young man revealed itself. 


The A minor Barcarolle that followed furnished further | 


proof of his musical nature, and the Tausig virtuoso piece 
simply showed him in his true light, a genuine successor of 


Rubinstein. 


He has all the force of the great Russian, with much fesse | 
superadded : his touch can hardly be called mellow, rather call | 


it forceful, intense and, above all, dramatic. His hand, wrist 
and arm are marvels of elasticity, strength and suppleness. 


In his encore, 


It was not | 


the Rubinstein C major staccato etude, we | 
realized that heretofore the possibilities of the piece had never | 


by 
even been hinted at by other z7r/wost, It was an exhibition of 
| 


musical dynamics seldom before heard. 
| was infinite in its suggestions of orchestral coloring 
| is a master colorist. 

| His palette contains the rich hues so dear to the Venetian 
| masters. He forgets his instrument; he plays the music; 
the piano simply happens to be the medium through which he 
| expresses his inner self. He forgets his audience, but not the 
| orchestra (¢. ¢., the orchestra forgot z¢se/f, both in time and 
| tune very often). 

The Steinway piano 
It was everything from an orchestra to an 
|and its sonority and sweetness instinctively 
| steam hammer that welds stubborn iron and yet gently cracks 
| the shell of an egg without crushing the egg. Suffice to say, 
| at responded to every test asked of it. Eugen d’Albert is a 
great artist, and one forgets all about his pianism in the con- 
templation of his native musical abilities. It 
| say that his playing of Beethoven, Schumann and Liszt and 
| Grieg is looked forward to with anticipations of intense pleas- 
imax when he 


The tonal grading 
D’ Albert 


£olian harp 


recalled the 


is needless to 


1 


In no sense was the other artist an anti-cl 
In it he exhausted 


ure. 
| appeared to play his ‘‘ Carmen”’ fantasy. 
| all the possibilities of violin technic, fabulous bowing, purity 
of utterance, grace of phrasing, coquetry, delicacy and fire 
Adjectives fail. 

The warm, passionate, poetical nature of this artist showed 
forth in this Spanish music, and to the whirlwind of applause, 
| and after the house had risen to go, he was forced to resvond 

with a dance of his own. Need it be said that it was played 
| with abandon and ravishing sweetness ? 

Mr. Abbey has brought two great artists together ; 
resent the opposite poles of music, the masculine and the fem- 
inine, the composer and the virtuoso (in the highest sense, be 


they rep- 


it understood). 

The program for their second appearance next Friday even- 
ing at the Metropolitan Opera House is as follows : 
by Beethoven, and “ Muifieira,"” Theme 
Miller's Daughter ”’ 


Mr. Sarasate will play concerto, 

montagnard varié, Sarasate (Spanish theme, ** The 

| and Mr. d'Albert will play ‘* Concerto es Dar,” 
| Fantasie,” Liszt. 

Of necessity a more complete analysis of beth d’Aibert’s 


Liszt, and ** Don Juan 


and Sarasate’s playing will be given after another hearing. 





....The London Symphony concerts recommenced 
| on last Thursday, the series comprising this year only six 
concerts. As before, they will be exclusively orchestral, and 
the scheme, so far as it is complete, includes many works of 
great importance. Bach's suite in D, Mozart’s notiurno- 
serenade for four small orchestras, Brahms’ Academic festival 
| overture, two movements from Richard Strauss’ symphonic 
phantasy ‘Aus Italien,” a number of more or less familiar 
excerpts from Wagner, and—scarcely yielding to any in 
interest--the great love scene from Berlioz's ‘‘ Romeo and 
Juliet ”"—these may be considered fairly tvpical of the catho- 
| licity of the concerts which Mr. Henschel conducts. Let us 
hope that he may have a more fitting measure of support in 
this second enterprise than has been hitherto accorded him. 
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T is reported in the “ Manufacturers’ Record” that E. 
| P, Carpenter has made a proposition to erect an 
yrgan factory at Tallapoosa, Ga. Mr. Carpenter is inter- 
ested in a railroad scheme in the South, which fact lends 


a color of probability to the report. 


field, N., J., where it has been an active institution 
in the line of reed organ building since 1852, will close 
December 1, to prepare for the removal of the 
A greater portion of the trade of 
the firm is in the West, and Chicago offers better facili- 
than any other point for the future of the Peloubet 


peer Peloubet organ factory, now located at Bloom- 


about 


business to Chicago. 


ties 


organ trade, 


HE united German singing societies of New York 
T and vicinity, who pledged themselves to look after 
the musical interests of the world’s fair, perfected their 

rganization at a meeting at Arion Hall on Sunday 
The following officers were elected: William 
Richard Katzenmayer, first vice- 
president; M. Ohmeis, second vice-president; F. A. 
Ringler, treasurer, and A, Marschall, Louis Baumann, 
Ed. Althaus and William Schlegal filling minor offices. 
A committee of five was elected to draw up ‘by-laws. 


alternoon, 


Steinway, president ; 


The meeting was attended by more than 200 delegates, 


representing 25,000 singers. 


U 


country paying duty amounted to— 


NDER the protective tariff the value of manufac- 


tured products imported or brought into this 


$148,488, 301 
hes ses 265,082,676 
This represents an increase of over 80 per cent. in 
llerence between eleven years ago and one year ago. 
ncluded in this amount were musical instruments and 
parts thereof imported, valued-— 
. . . 1,843,344 
This increase was nearly double the rate of increase 
of the totals and amounts to over 1§©O per cent. 
The duty on 
musical instruments does not keep them out of the 


In exports there has been a falling off. 


country and to all appearance has stimulated their im- 
In September, 1889 (latest report at hand), 
value to $160,086, which is 


»ortation, 


| 
the imports amounted in 





above the monthly average of 1888. What are you 
manufacturers going to do about this thing? Nothing, 
as usual, 


HE reputation of the Hazelton piano is so thor- 
oughly well known and so firmly established that a 
great portion of the trade that accrues to the estimable 
firm of Hazelton Brothers comes to them on the strength 
of their fame and reputation and the record of near- 
ly 40 years of untarnished business history. Few 
houses can exhibit such a written record as the books 
of Hazelton Brothers can show as an evidence of proper 
commercial evolution and a stability secured by means 
of such conservative methods as characterized their 
plan. They have done a splendid trade this year, and 
Mr. Henry Hazelton, the senior member of the house, 
as well as Mr. Samuel Hazelton, the junior, who, by the 
way, is constantly to be found at the warerooms, unless 
he be off on some Western business trip, are pleased 
with 1889 and its results to their business. 








THE EIGHT HOUR MOVEMENT. 


HAT the eight hour movement is beginning to cause 
considerable reflection in other trades besides the 
piano and organ trades is manifest, in one instance, from 
the following editorial in the “American Furniture 
Gazette,” which says; 

Because there is little stir made at the present time, it must 
not be forgotten that the question of reducing the hours of 
labor from 10 to eight is still paramount to all others in inter- 
est to the employers of labor, as well as to the laborers them- 
selves. Though there is very little said about it, the trades 
unions, the Knights of Labor, the Federation of Labor and all 
the other societies for the amelioration of the working man 
are busy in massing their forces, in devising ways and means 
to make a success of the eight hour day which will be inaugu- 
rated May 1, 1890. So far but little attention has been paid to 
the matter by the manufacturers of furniture throughout the 
country, the majority seeming to prefer to do nothing until 
the question is forced upon them some time in the future. If 
they do not take some steps shortly either to fight the encroach- 
ment or to arbitrate the matter, it will be too late. 

We have received the following circular from the New Yerk 
Furniture Board of Trade, which, though not intended for 
publication, contains so many good suggestions that we give 
it in full. It is addressed to the furniture boards of trade 
throughout the country : 

‘It is well known that the various labor leagues and asso- 
ciations all over the country, having determined to limit the 
hours of labor to eight hours a day, are holding meetings and 
gathering their strength numerically and financially to enforce 
their views on May 1, 1890, It is not the furniture trade alone 
which will be affected by this movement, but all industries in 
all sections are interested. The Knights of Labor, the Fed- 
eration of Labor, the Central Labor Association and all labor 
leagues are united on this point, and the demand is to be 
made. In contests of this kind the workingmen are well pre- 
pared in advance to sustain their demands, and heretofore the 
furniture manufacturers have done nothing before the issue 
was raised to meet their workmen, either by being prepared 
with a measure of arbitration, a determination to resist, or a 
unanimity of purpose to concede tothem. Ata recent meet- 
ing of the executive committee of the New York Furniture 
Board of Trade the eight hour question came up, and it was 
thought advisable to ascertain as soon as possible what the 
views of furniture manufacturers in different parts of the 
country were regarding the question, and whether a majority 
would be in favor of reducing the hours of labor to eight hours 
a day, or if they would adhere to 10 hours, or be willing to 
arbitrate, 

x *% * + x » 

To say that the manufacturer shall submit to a reduction of 
20 per cent, in hours, without some reduction in pay, or some 
advance in the prices of his productions, is absurd on the face 
of it, for it would come nigh bankrupting all those who are 
using machinery in whole or in great part in carrying on their 
business. Where the work is done by hand it would not be so 
much of a hardship, for we contend that a conscientious work- 
man will do as much, or nearly as much, in eight hours as he 
would in 10; but ‘to reduce the working of machinery 20 per 
cent, at once, without a corresponding equivalent either in 
wages or prices, would, as we said before, throw disorder into 
the ranks of manufacturers from which they would be a long 
time recovering. 


Some concerted action should be taken by the lead- 
ing firms among the piano and organ manufacturers in 





order to arrive at a definite conclusion as to the fu- 
ture conduct of the trade on this rather important 
subject. The meeting should not be a public one, 
but should be a private business meeting, just as private 
as the meeting of the men who are preparing them- 
selves to make the eight hour demand. Such firms as 
desire to remain outside of the co-operative pale can 
refuse to attend the conferences, but it must be made 
plain to them that they will gain no permanent advan- 
tage by acquiescing in an eight hour demand if it is 
the sentiment of the majority of the manufacturers to 
refuse to accede to it. The price of pianos will be 
much higher if the eight hour demand is forced upon 
the manufacturers, and the workmen should be told 
that such a course would stimulate the importation of 
European pianos, and we know what that signifies. 





LOANS TO EDITORS. 
_---> —— 

ERY little sympathy is felt or manifested for piano 
or organ men who loan money to or discount notes 
or drafts for music trade editors, and who necessarily 
and naturally lose the money orthe amount represented 
by the unpaid notes or drafts. The editor of a music 
trade paper who begs for such favors discloses that all 
his pretensions and claims as the owner or publisher of 
a successful journal are false and worthless, and that he 
depends entirely upon temporary expedients for his 
temporary success. The paper itself is, of course, already 
bankrupt, for, if compelled to liquidate, it could not pay 

its indebtedness, and that means insolvency. 

Advertising in music trade papers is legitimate and 
proper, but “kiting” with editors of music trade papers, 
loaning them money, discounting their worthless paper, 
or manceuvring with them in finances will, without any 
doubt, as history has repeatedly shown, end in pecuniary 
loss and a tarnishing of the credit of the house that per- 
mits its name to be associated with that of an editor of 
a music trade paper in such a fashion. 

It is, moreover, dangerous from another point of view, 
for the editor of a music trade paper who must resort to 
such means in order to bridge over his financial straits 
is very apt to become desperate when the final and logi- 
cal consequences of his insolvency become public; he 
will then insist upon favors he is now begging and then 
history will again repeat itself in other features of music 
trade journalism. 

The particular music trade editor we refer to is the 
same individual whose former failures were predicted in 
these columns long before they actually occurred, and 
we wish once more to place ourselves on record by 
stating that his present paper is financially rotten to the 
core, and that all his denials are just as worthless as 
were those of five years ago. No editor of a music trade 
paper that is solvent has any reason for borrowing 
money, either personally or for his ‘scheme ;” if he does 
borrow or discounts, he is practically already “ busted.” 

When the next and inevitable failure takes place THE 
MusICAL COURIER will publish a complete list of the 
firms who were foolish enough to lose money in this new 
bunco game—money that rightfully belongs to the deal- 
ers, who should get their pianos and organs for so much 
less than the amount loaned and lost to impecunious 
editors of music trade papers. 

This humbug and nonsense will not, like in former in- 
stances, be ‘‘ hushed up;” it is now public property and 
may as well be published as not. 





Mason & Hamlin. 


THE New Boston WAREROOMS., 
HE magnificent new piano store of Mason & Hamlin, at 
154 and 155 Tremont-st., which was opened a few days ago, is 
probably the best fitted up establishment of the kind in the city. The 
mew store is 108 feet long by 4o in width, extending over the entire 
area of the building. For the past 23 years the Boston branch of the 
concern has been conducted on the second floor of the same building, but 
increasing retail business has necessitated the furnishing of the street floor 
for use as a salesroom, and the basement has also been fitted up for the 
same purpose. A large and excellent addition has been made to the stock 
of grand and upright pianos and organs in every design and various grades 
of finish, including many rare and beautiful instruments of the latest and 
most modern style of workmanship. The store is brilliantly illuminated 
by night and day. In the daytime the large plate glass front furnishes 
ample light, and in the evening seven large chandeliers, each of six Edison 
electric lamps, make the establishment brilliant. The walls of the sales- 
room are decorated with a number of valuable oil paintings, which give the 
place a decidedly imposing appearance.—Boston *‘ Advertiser,’’ 
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The Superiority of the “SOHMER” gf Received First Medal of Merit and 
Pianos is recognized and acknowl- —™ ae ~) i Diploma of Honor at Centennial Ex- 




















edged by the highest musical authori- Nit 4, 5 hibition. 

ties, and the demand for them is as 1 Or : Superior to all others in tone, dura- 
steadily increasing as their merits are ¥ bility and finish. Have the indorse- 
becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers: 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 
ome™ NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 98S FIFTH AVENUE. 


STERLING “ECM cco 


Bs our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 



































greatest invention of the age; any radical changes in the climate, heat or dampne 
cannot affect the standing in tune of our instruments, and therefore we challenge the w orld 
that ours will excel any other. 
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STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


i — <a. — ; 
EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | THE VOGAL ON ORGAN 
a 
THE STHRLIN G CO. The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. World of the Nineteenth Century. 


The Music Trade and Profession arevinvited to hear and inspect this charming instrument 


es as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


rr apr ag tenn par oni een TRADE SUPPLIED! - AGENTS PROTECTED! BUSINESS ACTIVE! 


New Burdett Organ List. FOR AGENCY, CATALOGUES AND PRICES ADDRESS 
MASON & RISCH, 
rn ltr to nA J. W. CURRIER, 18 East 17th Street, New York. 
PAUL G. MEHLIN & SONS, :aniiaiiasnniavcs: 


masoree*S Grand and Upright Grand Pianos oe 


Beg emer Steel Action Frame, 


OF THE VERY HIGHEST GRADE, Mudweod Bridge, 
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Finger Guard 


Factory and Wancnooms: Nos, AGI, 463, 465, 467 West 40rm Sracer, connen Tenru Avenue, New York, ceonovamp Gzsmome wor. 


FISCAER J, & 6, FISCHER PIANOS, 


| Tm GRAND, SQUARE and UPRIGHT. 
TANOS i | <<) OFFICES AND W428 EROOMS:! ce, 79,000 
WORE 2 DURABILITY © 110 Fifth: Avenue, corner 16th Street, New York. ~ "OW '™ vse. 
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SCISSORS AND POT. 


> — 


Number 3. 


Snaks of Texas and Taylor of Michigan. 


ir Dun’s and Bradstreet's ‘to see how these two firms are 


Look up yo 


A 


of obtaining news without crediting it in vogue among 
our contemporaries, and practiced particularly by a 
weekly paper published on Saturdays—three days later 
than THE MUSICAL COURIER. 

In our first article, after a cursory look through their 
journal, we gave a score of instances of their purloining 
from our columns, which they commented upon as 
‘Monumental Gall” on our part; in the second (last 
week) we gave #4 items which they printed in their 
issue of November 9 that had previously appeared in 
THE MUSICAL COURIER in issues running back to 
October 6 and up to our issue of November 6. 


quoted.) 


S will be seen from the above title, this is the third 
installment of a series of exposés of the methods 


In a humorous comment on our last arraignment, 
which they say “ makes them smile,” we are accused of 
lashing ourselves into a fury over the success of their 
fake enterprise. This is, of course, of a piece with their 
general treatment of all subjects which fall into their 
hands ; them a general way, touching 
only upon those points which are agreeable to them 


they handle in 
and dismissing every element which is composed of a 
simple, straightforward statement of facts. 

In the two previous articles under the above caption 
we have given the dates and page numbers of the publi- 
cation in this paper of each individual item, which form 
we again follow this week. If, indeed, it makes our con- 


temporary smile to see itself shown up in this mat- 


ter, t makes the sensible members of the trade laugh 
outright to see our contemporary’s weakness and its 
bombastic attempt to generalize and personalize the dis- 
cussion. We have before remarked in each of the two 
previous articles that it was funny, and doubtless the 
editors of the Saturday paper think they should smile 
because we say it is funny, since we show below how 
completely they trust in us, even to the extent of walk- 
ing open eyed into a little trick arranged for their 
amusement in our last week’s issue. 

Here's an analysis of their paper dated November 16, 
ts—cold, hard, uncontrovertible facts—with the dates 
It will noticed 


that they have reprinted alleged news items which were 


hac 
ind figures to prove our assertions. be 
printed by them in their issue of November 9, and which 
we showed in our last paper were or¢gzna//y published 
and taken by them from Here they all are: 
Louis GRUNEWALD COMPANY. 
MusicaL Courier, November 13, 
Eu.uis & Co. AND CHICKERING, 
MusicaL Courter, November 6, 
Harry SANDERS’ Hymn, 
Musica Courter, November 13, 
Duncan & Co, 
Courter, November 13, 
LONG INCORPORATED, 
AL, Courter, November 13, 


by us us. 
THI 

Faken from Tut 
JOHN F 
from Tul 


page 410, 


Taken page 392. 


laken from THE page 416, 
CoLsy, 


1 THe Musical 


HrEMME & 
1 THe Must 


page 416, 


page 412. 
Dearu or JouN HARDMAN 
ICAL Courter, November 13, 
PIANO Facrory, 
SOURIER, November 13, page 412. 
MANUFACTURING COMPANY, 
CouRIER, November 13, page 416. 
WALTER D. Moses, 
ken from Tut ICAL COURIER, November 13, page 416 
Mr. Gray, Jr, 
\L Courter, November 13, page 416. 
G. W. Dawson, 
Taken from Tur 4 \L CourRteR, November 13, page 416. 
Mr. MAx MICHAELIS. 
rue M Courter, November 13, page 416, 
Mk. W. A. Waitt Mr. Geo, H. ZINCKE, 
en from Tut Musicat Courier, November 13, page 412. 


page 410. 
rHER 
ICAL ( 

OL 


Taken from 


Dake 


nit 
» 


m 


ANI 


SAMI El 
Musica Cor 
Piomas & Barton 
Musica Courter, November 13, page 416. 
MOLLER & STuRTz 
MusicaL Courter, November 13, page 416. 
Hon, BRADLEY BaRLow. 
uk Mustcat Courter, November 13, page 416. 


S 


SHEPARD, 


1 from THI RIER, November 13, page 416. 


Taken from Tut 


en from THE 


DANIEL Ponp, 
Musical Courier, Novembei 13, page 416. 
GILDER PLAYs THE HAINES PIANO, 
m THe Musica, Courter, November 6, page 396. 
Weser Broruers’ ADDITION, 
Taken from THe MusicaL Courter, October g, page 312. 
Cuas. C, Harvey & Co. 
Musi COURIER, October 30, page 378. 
SCHIEDMAYER & SOEHNE, 
Musical Courter, October 30, page 372. 
R & HOENE AND KRAKAUER. 
M AL COURIER, October 30, page 372. 


Taken from Tut 


Taken [re 


Taken from Tue Al 
ym Tut 
MELI 


rut 


Taken f1 


laken from 





C. F. Harrster & Co, 
Taken from THe Musica Couritr, November 6, page 396. 
Mooney v. DAvis. 
Taken from THe MusicaL Courrer, November 6, page 398. 
Ferris & RAND ORGAN CoMPANY. 
Taken from THE MusicaL Courter, November 6, page 392. 
M. P. Conway, oF HOLYOKE. 
Taken from Tue Musicat Courter, November 6, page 400. 
THE EpNA OrGAN Works. 
Taken from THE MusicaL Courter, November 6, page 396. 
THE WILL OF FERDINAND PHINIZyY. 
Taken from THE MusicaL Courter, November 6, page 396. 
THE Fort WAYNE ORGAN COMPANY. 
Taken from THE MusicaL Courter, November 6, page 396. 
Pror. C. W. DRUCKENMILLER. 
Taken from THE MusicAL Courter, November 13, page 416. 
Mr. RAND, OF Ferris & RAND. 
Taken from THe MusicaAL Courter, October 30, page 375. 
Ortro SuTRO’s PORTRAIT. 
Taken from THE Musica Courter, October 30, page 376. 
PIANO SWINDLERS. 
Taken from THe MusicaL Courter, November 6, 
He REFUSED TO ANSWER. 
Taken from THE MusIcAL Courter, November 6, 
THE CONOVER PIANOs, 
Taken from THE MusicaL Courier, November 6, page 398. 
Mr, Wo. P. LIncoLn. 
Taken from THE MusicaL Courter, November 6, 
Mr, JosHuA GREGG. 
Taken from Tue MusicaL Courter, October 23, 
Mr. FRANCIS CONNOR. 
Taken from THE MusicAL Courier, November 6, 


page 395. 


page 395. 


page 392. 
page 352. 


page 392. 

Now, there are 39 separate and distinct instances of 
news and information published by us before they 
appeared in what we, by courtesy, may call “the most 
esteemed of all our contemporaries.” Nor is this the 
end. On page 24, top of middle column of their last 
issue, is a notice of the invention of Dr. Eisenmann, 
published by us over a year ago, ontheir page 24, bottom 
of third column, is an item concerning C. C. Briggs & 
Co,, taken from the New York “ World” and published 
by us over a year ago. But for the sake of making our 
contemporary smile still broader, for the sake of making 
the trade laugh even harder, here are a couple of “ clip- 
pings” which we inserted with the knowledge of some 
piano men, advertisers in both papers, with the intention 
of showing how completely our news is copied and how 
implicitly we are trusted ‘as the most esteemed of all 
contemporaries’ by the journal in question. Here’s the 
way we printed them on Ncevember 13: 

—Mr. N. G. Snaks, of Sharkey, Tex., has opened a large 
piano and organ wareroom in connection with his agricultural 


business, 


* of * * * * 


* * 


—The Taylor Organ Company, of Ontanagon, Mich., have de- 
clared a 4 per cent, dividend on the business of August, Septem- 
ber and October, the October trade having been immense. Michi- 
gan walnut ahounds in the neighborhood of Ontanagon. 

And here’s the way they appeared on page 24 of our 
most esteemed contemporary on November 16: 

Mr. N. G. Snaks, of Sharkey, Tex., has opened 
a piano and organ wareroom in connection 
with his agricultural business. 


* *~ * * * * * x 


The Taylor Organ Company, of Ontanagon, 
Mich., have declared a four per cent. dividend 
on the business of August, September and Octo- 


ber. 

What do you think of it? 

There is no such person as Mr. No Good Snaks, of 
Sharkey, ‘ex., and there is no such place in the United 
States Postal Guide as Sharkey, Tex. ! 

There is no Taylor Organ Company in Ontanagon, 
Mich., and there is no organ company in the universe 
that can declare an average annual dividend of 16 per 
cent. 

Again, what do you think of it? 

They not only copy us pointblank, but they haven't 
the interest or intelligence to understand and investigate 
an intentional catch item—Mr. No Good Snaks, if you 
please—before publishing it. Two copies of their joke 
sheet will be added to the number now returned by the 
kindness of a Post Office Department presided over by 
Saint John Wanamaker—one will be returned from the 





address of Mr. N. G. Snaks, of Sharkey, Tex., the other 
from the Taylor Organ Company, of Ontanagon, Mich. 
We have been requested by the gentlemen who sug- | 


gested the test to hold over tor a week so that we might | 
reprint two faked letters from the “ More Kind Words” sell pianos and organs; and such is the case in all the 
column, which, in the regular, or irregular, course of | important trade centres in each State, and in most of 


events, follow the appearance of small items, but we are | the large and important points all over the country. 


so busy “lashing ourselves into a fury ” on the shortest | 
notice that we think we may as well give the snap away 
at once. 

Probably next week we'll have some more fun too. 


It’s always funny to see people work up a sickly_smile at | 


facts. 


STEINWAY IN CHICAGO. 


> —— 


N a manner similar to the incorporations of the 
Matthias Gray Company, of San Francisco; the 
Bollman Brothers Company, of St. Louis and Kan- 
sas City, in all of which members of the house of 
Steinway, or rather Mr. William Steinway, huld a con- 
trolling interest, the Lyon, Potter & Co., of Chicago, will 
shortly be incorporated under the laws of Illinois, 
with a capital of $200,000 to conduct the piano business 
at 174 and 176 Wabash-ave., Chicago, the leading in- 
strument being the Steinway piano. The Gabler piano 
will not be included in the new combination, but will 
be retained by the Chicago Cottage Organ Company, 
who, by the way, are doing a large trade with Gabler 
pianos, 

The Mr. E, A, Potter who is associated with Mr. Lyon 
in the new organization is the same gentlemen who was 
East with Mr. Lyon during his late prolonged visit 
and is considered by all who had the pleasure to 
meet him as a man of extraordinary business 
qualifications. He is president of the French & Potter 
Company, of Chicago, importers of china and Florentine 
ware and has been a lifelong friend of Mr. Lyon. The 
additional stockholders will be Mr. Charles and 
George A. Steinway and Mr. Nahum Stetson, who will 
attend to the important functions now devolving upon 
him in his position with the other stock companies. 

No arrangements have as yet been made for the rep- 
resentation of other pianos or organs, and all reports 
about the closing of contracts or the arrangements for 
agencies with other piano manufacturers are without 
foundation. 

It has been definitely decided to postpone all such 
matters until Mr. Lyon's arrival here. He is expected 
in ashorttime. The new company will open the es- 
tablishment about January 1, 1890. 


WORTHLESS STATISTICS. 


E have before us the Fifth Biennial Report of the 
Bureau of Labor Statistics of Illinois (1888), 
which includes statistics of mortgage indebtedness. In 
the table of chattel mortgages recorded in the year 1870 
is an account of the number of pianos and organs sold, 
with chattel mortgages received, and the amount of the 
same. The table shows that in the State 436 pianos and 
organs were sold for which chattel mortgages were 
given and recorded, and the amount they represented 
was $116,746, of which Chicago is credited with 324 
instruments, amounting in value to $87,195. 

As the pianos and organs are not separated, we have 
no means to determine how each of the articles figures 
in reality. This is bad enough for practical purposes, 
but reports of the similar transactions in the State of 
Illinois covering ensuing years are much worse, and as far 
as the musical industry of the country is concerned 
make the Fifth Biennial Report of Illinois absolutely 
worthless. The chattel mortgage records of 1880 and 
1887 (the only two referred to in addition to that 
of 1870) classify pianos, organs and sewing machines 
under one head; 1880 shows 2,124 of these articles re- 
corded in the State, valued at $369,024, with Chicago 
in the lead by over one-half, the number being 1,339 and 
value $252,864. 

1887 shows 2,890 instruments and sewing machines 
recorded in the State, valued at $371,667, Chicago being 
credited with 2,104, valued at $267,356. But all] this 
mass of statistics has no value in the estimation of the 
great music trade, for in Chicago there are one or two 
piano and organ firms that sell sewing machines, 
whereas the bulk of the trade, the firms representing 
nearly every dollar of the chattel mortgages on pianos 
and organs, do not handle sewing machines, just as the 
large sewing machine firms never handle pianos and 
organs. This also makes the statistics worthless for 
the sewing machine firms. 

While there are many small dealers engaged in the 
piano and organ and sewing machine business, the rep- 
resentative firms in all sections are those who sell 
pianos, organs and music, &c., exclusively, Chicago 
being a fair example in Illinois of the rule that gener- 
ally applies. New York piano and organ dealers do not 
sell sewing machines, neither do sewing machine firms 








In consequence of this there should be no statistical 
amalgamation of two trades, by means of which neither 
trade can gain any information gathered for intelligent 
reference. Pianos and organs should, in statistics, be 
separated from sewing machines as distinctly as wool is 
separated from cotton in statistics. 
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DESCRIBING MR. CHICKERINC. 


NE of our music trade contemporaries last Saturday 
published a two page illustrated article of Mr. C 
F. Chickering, with an inlay illuminated picture of that 
gentleman which resembled a “ Bock Bier” sign or 
advertisement, and succeeded in making Mr. Chickering 
and his house appear in a most pitiable and ridiculous 
light before every unprejudiced man in the music trade 
who happened to have read the positive “ rot.” 

The paper which published this Chickering article is 
most dangerous to its friends, for in the impetuosity it 
displays and the efforts it makes to favor them, it sys- 
tematically succeeds in subjecting them to ridicule on 
every occasion. 

The article starts out with saying that “ over three 
quarters of a century ago Jonas Chickering, a practical 
piano maker, founded the Chickering firm.” This is not 
true. The predecessors of the Chickering firm began 
piano manufacturing in 1820, sixty-nine years ago, and 
Mr. Jonas Chickering was a member of the various firms 
from which the present firm evolved; moreover Mr. 
Chickering, when he began piano manufacturing in 1820, 
was not a practical piano maker but a cabinet maker. 
The first piano he made was an imitation of an English 
square piano that came into his hands, and from that 
time he became interested in piano building. That was 
a period when fine cabinet work was more of a desidera- 
tum than tone or touch, or in fact the piano as a musical 
instrument. The first written records of the firms that 
preceded Chickering & Sons were dated April 15, 1823, 
from which date the house bearing in various combina- 
tions the name of Chickering starts in its career—as 
stated in their catalogues. 

Mr. Jonas Chickering became a 
maker in connection with his cabinet 
this is truth. The statement quoted from our con- 
temporary shows how little it knows of Chickering 
& Sons, and it prints statements which are contrary 
to the published statements of the firms, 

The Saturday ‘“‘ Musical Bladder,” after its false intro- 
duction, then goes off into an apotheosis of Mr. Frank 
unworthy of detailed criticism. A few 
corrected, like the first 


renowned piano 
making, and 


Chickering 
statements must, however, be 
has been corrected, for the sake of truth, and in order 
to show how absurd the Saturday “Bladder” can make 
itself. For instance, this statement: 


Indeed, it has been with them a matter of personal pride (meaning 
Messrs. C. F, and Geo. Chickering) that, unlike many of their competitors 
who have entirely and absolutely devoted themselves to the commercial 
side of their business, while leaving the mechanical and scientific portion 


to the superintendence of others, &c. 

Did the sons of the late Mr. Knabe (Mr. Ernst and 
the recently deceased William Knabe) leave the me- 
and scientific of their business to 
Did the sons of the elder Steinway leave 
to others? 


chanical portion 
others ? 
the mechanical and_ scientific portion 
Did Mr. John J. Decker the mechanical 
and scientific portion to others? Who the 
many competitors of the Chickerings that did as is rep- 
resented in the article we are criticising? Who are 
they? Does the “ Bladder” refer to makers of pianos 
of a lower grade? A beautiful tribute to Chickerings, 


leave 
are 


we must say. 

And in view of the present condition of things, would 
it not have been preferable for one of the firm to have 
“entirely and absclutely devoted himself to the com- 
mercial side of their business?’’ Next. 

In thus devoting his whole life to the scientific, as well asthe practical, 
in the art of piano makiag, Mr. C. F. Chickering occupies a unique posi- 
tion even among his own competitors in business. 

How about the late C. F. Theodore Steinway? How 
about the late William Knabe, who was at work from 
boyhood until his death last January, ten to twelve 
hours a day at his factory, working at tone development 
and the development of the piano? How about Mr. 
John J. Decker? We believe these men must be con- 
sidered competitors of Mr. Chickering if he has or had 
Next. 


Jonas Chickering invented and introduced the iron frame. 


any at all. 


This is really charming. Chickering Sons’ cata- 
logues do not claim anything of the kind. Mr. Jonas 
Chickering, in 1837, produced a square piano with an 
entire ironframe. The first attempt at the introduction 
of anentire iron frame was made by Alpheus Babcock, 
then residing in Philadelphia, who took out a patent for 
an iron frame in 1825, Please read the old Chickering 
catalogues for instruction on this important point. THE 
MUSICAL COURIER refuses to interfere in this matter, 
but it does seem that when a sketch 1s written referring 
to Mr. Jonas Chickering, some consideration for the 
printed opinions of the Chickering house should be 
shown. 





The farce then goes on and tells us that: 

Mr. Chickering’s “ name is a household word not only 
in this country, but in Europe.” 

Mr. Chickering “is a historic character.” 

Mr. Chickering’s “ bookkeeper is hard at work.” 

Mr. Chickering’s “cheery voice” “sounds,” “ Come 
in!” 

Mr. Chickering “is smoking an old-fashioned meer- 
schaum pipe.” 


(Quality of the tobacco not given.) 


, 


Mr. Chickering “ has a pair of compasses in his hand.” | 


(They will generally be found in no other part of the body.) 
Mr. Chickering “ lays (them) down.” 
(Why doesn't he throw them away ?) 


Mr. Chickering “ restores his pipe to his mouth.” 
(Evidently the best place.) 


. . | 
Mr. Chickering ‘‘does not hear one word we are say- | 


ing.” 


(Sensible man Mr, Chickering is.) 


. Chickering “ breaks out into as hearty a laugh as | 


a schoolboy.” 
(Any reflection on Mr. Chickering’s voice ? ) 
Mr. Chickering “ will light a fresh pipe.” 
Mr. Chickering “has taken off his spectacles so you 
can get a good look at him.” 
(Some persons would suppose that he takes them off to get a good look 
at you.) 


So the rubbish piles up into two pages, closing as 


follows: 

His brow is as unruffled as his temper. 

Nothing seems to disturb him. 

You would say he never had a care. 

Think a minute! 

What must a man who for over 35 years has directed a 
which does a business of over $1,500,000 a year have gone through in that 
time! What anxieties! What financial storms he must have weathered ! 

At what a sacrifice of personal comfort must he have accomplished what 


concern 


he has! 

This is a repetition of the usual stupid course of call- 
ing the attention of the outside world to the fact that 
Mr. Chickering has had financial storms, information 
admittedly gratuitous, but nevertheless information to 
those who did not know it. Not a word about the 
Chickering piano of to-day. And that isa sample puff 
of the “‘ American Bladder.” 
your choice. 





DECKER BROTHERS’ GRAND. 


—o 


UPPLEMENTARY 


fancy woods found inthe domestic and foreign markets, 


Messrs. Decker Brothers have just placed before the | 
public and trade the latest example of their product in | 


the shape of a highly polished English oak baby grand 
piano. This instrument is their original scale Style 23 
baby grand, hitherto made in ebonized cases and in 
mahogany, but following the same tendency as is shown 


in the manufacture of their uprights, which are made | 
in a great assortment and variety of fancy woods, Messrs. | 
Decker Brothers are making their baby grands of simi- | 


lar varieties of woods. 
The first specimen was to be seen in the warerooms on 


piece of workmanship cannot well be conceived. 
matching of the veneers is in itself a work of extraor- 
dinary difficulty, and in this instance is not only con- 


fined to splendid results on the sides and front of the | 


instrument, and on the top but the inside of the piano 


top is executed as carefully as if intended for constant | 


display. Every detail in the woodwork, from the orig- 
inal selection of the wood itself tothe finish of the mi- 
nutiz, is executed in a fashion rarely equaled in this 
department of piano construction. 

As to the musical capacity, it is in conformity with 
the Decker standard of quality in tone and touch, with 
the additional advantage that is shown in the latest ex- 
amples of uprights and grands made by Messrs. Decker 
Brothers, in whichare manifest the results of many years 
of experiments and experience. The firm has never pro- 
duced instruments more noble in quality and more 
sympathetie and attractive in touch than the late speci- 
mens of their art. 





—Steere & Turner, the Springtield (Mass) pipe organ manufacturers, 
will remain in that city, having purchased a tract of land 115x225, on which 
a new factory is to be erected. 

—Mr. Otto Sutro, of Baltimore, received the following letter last week : 


Bactimore, November 12, 1889. 
Messrs. Otto Sutro & Co., Baltimore, Md. : 

GENTLEMEN— Permit me to thank you tor the loan of the fine Mason & 
Hamlin Liszt organ which has been used this week during the celebra- 
tion of the centennial of the Catholic Church in the chancel of the cathe- 
dral. Its tone is surprisingly tull, and satisfactorily supported the large 
chorus of seminarians who chanted with it. Its stops have a distinctive 
characteristic of varied tone color, which gives the musical effects produced 
on it a quality rnetiting the pipe organ, 

ours truly, F. X. Hace, 
Director Cathedral Choir, 





Pay your money and take | 
| and there now exists a literature for the 


| and with voice. 


to a most elaborate series of | 
styles of upright pianos made of the choicest select | 


‘ ... | Sarprise all who hear them. 
Union-sq. last week, and a more chaste and artistic | *“? 


The | 





Emerson Piano. 


ALPHABETICALLY ITEMIZED. 


A is for Emerson’s Action, I trow, 
B" is a style on which Emersons “‘ blow.” 


C is for Casters, Checks, Cloth, Covered Strings, 
D is for Dampers with delicate Springs. 


E is for Ebony Sharps all in sets, 
F is for Flannel, for Felt and for Frets. 


Gi is for Glass insulator, or Grand, 
H is for Hammers, machine made or hand 


I is for Ivories put up in packs, 
J is for Jumpers, or some call them Jacks. 


K is for Keys, ranged in black and white blocks, 
L is for Levers, for Legs, and for Locks. 


M is for Music desk, also for maple, 
N is for Nickel on bracket and staple. 


0 is for Oval shaped punchings of flannel, 
P is for Pin block, for Pedal or Panel. 


Q for high Quality—Emerson shows it, 
R for Rail braces, and everyone knows it. 


S is for Sounding boards, made of clear spruce, 


T is for Trap springs of infinite use. 
U is for Emerson's Uprights, I ween, 
V for the Victory gained by ‘‘ Fourteen.” 


W for Wrest Plank, for Wedge, and for Wire, 
X for Xceptional—no grade is higher. 


Y is for Yearning, while artists attest 
That Z is Zest sated by Emerson's best. 
Waco, Tex. 


The Liszt Organ Library. 
ECENT development has rendered the Liszt 
organ an instrument at once so artistic and su unique 
that a new field is afforded composers and adapters. It fact, 
the resources of this instrument are so vast and varied ‘hat 


ihe creation of a new literature especially for it is warranted. 
Best musicians have availed themselves of this opportunity, 
Liszt organ in solo, 
in duo with piano, in combination with other instruments, 
This literature is to be known as the Liszt 
Organ Library. 
THE LIBRARY WILI 
by Mr. Arthur P. Schmidt, of Boston, who has sole right of 
publication for the United States, and by Messrs. Metzler & 


Co., London, England, who have the same right for Great 
g 


BE PUBLISHED 


Britain. 
AMONG THE CONTRIBUTORS TO THE LIBRARY 

are Dr. William Mason, Ferdinand Q. Dulcken, Henry Hol- 
den Huss, H. W. Nicholl, Arthur Foote, Bruno Oscar Klein, 
New contributors are coming forward and the library is grow- 
ing fast. Indeed, its ultimate extent seems practically un- 
limited, for nearly all kinds of music can be effectively ren- 
dered on the Liszt organ alone, or in combination with other 
instruments. 

THE ORCHESTRAL EFFECTS OF THIS INSTRUMENT 
rrios, quartets, quintets, and 
even orchestral works of the great masters can be rendered 
with fine effect on the Liszt organ in duo with piano. A num- 
ber of these standard works have alteady been arranged for 
the two instruments, and are equally suited for the drawing 
room and hall. be mentioned 


Mendelssohn's overture to 


concert Among them may 


‘* Ruy Blas,” Beethoven's overture 
to ‘‘Coriolanus,’’ chorus of gleaners from Liszt's ‘‘ Prome- 
theus,”’ selections from ‘‘ Faust,” ‘‘ Tannhauser,”’ *‘ 
&c. Ths great usefulness of the Liszt organ is therefore ap- 


parent, for its availableness as a satisfactory substitute for a 


Lohengrin,’ 


large or small body of instrumentalists is one of its particular 


charms. Regarding this, 
ANTON SEIDI 


‘*Tt would not surprise me if, in the near 


SAYS: 
7) 94-8 future, 
you succeeded in reproducing, by means of this small instru- 
ment, all the effects which at present only a large body of in- 
strumentalists can produce.” * * * 

Messrs. Mason & Hamlin have been more than gratified 
at the interest the best musicians have manifested in this new 
work ; indeed the more cultivated the musician the more cer- 
tain has been his appreciation of it. 

IT IS NOT DIFFICULT TO PLAY 


While its resources are practically unlimited and will satisfy 


THE LISZT ORGAN, 
the most exacting demands of expert organists, yet, as the late 
Abbé Liszt himself said of the Liszt model which he possessed 
and used, ‘‘even players of moderate ability will be able to 
create much admiration in its use.” 

INSTRUCTION ON THE LISZT ORGAN 
Metro- 


institution recently 


is given by some of our best organists. Also by the 
politan Conservatory of Music, which 
established a chair especially for this instrument. 


New York, November, 1889. 
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Latest from Our Chicago Representative. 





Cuicaco Orr 
236 STATE-ST., 
Cuicaco, November 16, 1889. 
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his large upright pianos in English oak. 

























ve of the handsomest pianos ever produced, The tone 
iality is remarkable, and the interior workmanship is fully 
n keeping with its elegant exterior. 
ic W. W. Kimball Company have bad trouble with their 
piar and quite a large number of them have been sent back 
to the factory for repairs. Their factory was also shut down 
raf weeks, and a change has been made in their super- 
ntendent 
The Story & Clark Organ Company are over 1,000 ahead of 
ist year’s entire business rhis enterprising house have still 
her surprises in store for their customers 
Lyon & Healy have been receiving a large number of New 
England pianos, in addition to their regular line of goods, 
which remains the same with one exception They will not 
handle the so-called Lyon & Healy piano, either under that 
t r the name of Marshall & Wendell, believing, and they 
ire not mistaken in this belief, that this particular piano has 
een a de led detriment to the reputation of the house. 
Mr. G W. Lyon goes East again within a day or two, 
Mr. P. J. Healy is now East, but is « x pec ted back by Mon- 
ij) 
Mr. Charles C, Curtiss takes a trip as far West as Omaha, 
pping at var us points, 
Mr. Simon Shoninger, of New Haven, is visiting the branch 
e here 
Lyon & Healy incorporated the concern with a capital stock 
$ ©, instead of # 000, aS previously stated. The 
porat ure P. J. Healy, R. S, Gregory and C, H. 
> t 
rher ire many rumors flying about, but none so mis- 
is the one that the Knabe piano will leave the Reeds 
’ e Lyon & Potter concern, It may some time 
t pre it there is not the least basis to say so, 
George 1, Bergen, the Lincoln, Ill., music 
ealet * and covers al! assets. It was in 
avor I t Natior Bank of Lincoln, 
Mr. H,L.M t for ne time connected with the 
New York bra 1 & Han house, has left tor Boston to 
h w warerooms of the company in that 
| & Watror w music store at Mansfield, Mass., 
P kK h&l 8) ‘ Sterling pianos and Sterling 
t l yar ve a ind will give their competitors 
l wil On I t bund organ concern in North 
i j t ne by the eriff The plaintiffs in the writ are 
I & ( " idgment > In the seventies this 
riity institution and turn ryans a month 
s M ie Compar f Montpelier, Vt., are completing a 
‘ ri ing an rimming organ spr 5, Which is to save the | 
h work having heretofore be n done on two differ- 
ern shipped to different organ manufactories last 
! are doing a large business this season, besides 
i c r for other purposes 
=WE HAVE STARTED = 


e Manufa of PIANOS at 


ture 
WATERLOO, N., Y. 
Spe a month, 


First n about 


WATERLOO ORCAN CO. 





cimens ready 1 





ur one at least that promised to become a very important 


jucer has temporarily met witha reverse, so that the prob- 


gers there are some 4o places in this | hacen. 
city where pianos are regularly kept on hand and only | In addition to the increased facilities for passenger traffic 
seven bona fide concerns manufacturing, a person not posted | afforded by its splendid equipment, this train is a very impor- 
would suppose that there were at least 30 concerns making | tant one, on account of the shortening of the time used in 
the instroment in this city, for more than one-half the dealers | transmission of the mails between New York and the West. 
have what purport to be their own pianos, The real state of The Government has made arrangements to send two 
the piano manufacturing industry in this city is not in as ad-| railway post office cars on this train, which leaves New York at 
vanced a condition as the beginning of the year promised, at| g.<o 4, m., or four hours and fifteen minutes later than the mail 
east three out of the seven manufacturers are making too few | left under former arrangements. These two cars, containing 
to be worth while considering as a factor, and of the remaining | a full corps of postal clerks, are taken to Cleveland by the 
| 
able total product for the year will hover around 4,000 pianos. | 
One of the most prominent of the manufacturers is reaching out | 
trongly toward Eastern trade and is meeting with considera- | 
ble success | 
lhe Brown-Barron Company have been delayed considerably 
by the death of Mr. Densmore and the forced absence of Mr. 
Barron in the East, who is engaged in settling up the estate. 
Messrs. C, A. Smith & Co. are busy and are selling all the 
pianos they can finish, and, as usual, have no completed 
instruments on hand, On January I two important moves 
ure likely to be made by the said concern, which will be 
innounced as soon as consummated 
Messrs. Wm. H, Bush & Co. are behind in shipments to the 
extent of Loo pianos, but they will increase their facilities as 
ast as possible and catch up with the demand, 
Mr. C. A. Gerold has finished and is now exhibiting one of 
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Fast Mail to Chicago by the New 

York Central and Lake Shore 
Railway. 

HE new “Southwestern Limited,” just 

placed in service on the New York Central, Lake Shore 


aod Biz Four lines, wil! prove a very important train, not only 
| to the Southwest, but also to Chicago and the West and North- 





Southwestern Limited and there delivered to the New York 
and Chicago Limited, which reaches Chicago at 9:50 the next 
morning, 26 hours running time from New York, counting 
the difference in time. 
The large force of clerks carried on these cars will enable 
| them to have the mail fully distributed, so that it will be de- 
livered in the entire business portion of Chicago before 11 
| o'clock the morning after it leaves New York. 
This valuable addition to the mail facilities between the 
| East and the West is far reaching, and will facilitate rapid 
postal communication with the Northwest, West and South- 
west, and will give those sections with the utmost promptness 
all the New York mails, and those arriving in New York up to 


8 o'clock every morning.—New York Press. 





Barrett, of Cleveland, Fails. 
REPORT that B.S. Barrett, the Cleveland 


(Ohio) piano and organ dealer was in trouble reached this 


city last Thursday and the Saturday reports were to the effect 
An Associated 


that his store had been closed by the sheriff. 
Press dispatch read as follows : 

Barrett, piano dealer, of this city, has fled to 
Canada Recently an attachment was ts- 
sued against him for $2,000, and soon afterward he absented himself. His 
debts are found to amount to $70,000. Of the Hallet & 
Davis Piano Company has a claim of $30,0-0, the Emerson Piano Com- 
pany $8,coo, and the Euclid Avenue National Bank, of this city, $12,0co 
Barrett occupied a fine residence on one of the fashionable streets of the 


It is believed that B. S. 
Officers are looking for him. 


this amount 


city, was a leader in his church and a Sunday school teacher. 

Barrett's business has been in bad shape for some time, and 
it cannot be found what the liabilities are, as he kept no regu- 
lar books but small memoranda, and when an account was 
settled it was simply crossed out with a blue pencil or red ink. 
The John Church Company (Everett Piano Company) closed 
his establishment on Friday on the strength of a $2,o00 claim, 

The above Associated Press dispatch does not give the proper 
figures. The Hallet & Davis account represents consigned 
pianos and instruments for which the company hold lease 
The Emerson Piano Company are creditors for 
The W. W. Kimball Company 
The assets will be very small indeed, 
Rumors 


accounts. 
considerably less than $8,000, 
are said to be creditors. 
and it the face like a disastrous failure. 
about crooked accounts and sham installment papers are afloat, 
but they are not sufficiently tangible to comment upon. 


' — 


looks on 


Assignee’s Sale 
OF 
PIANOS, ORGANS AND MusICAL MERCHANDISE—THE STOCK OF 
LINDEMAN BROTHERS, CINCINNATI, OHIO, 
The undersigned assignee of Lindeman Brothers, heretofore 
doing business at No. 181 West Fourth-st., Cincinnati, Ohio, 
| 


will seil at public auction to the highest bidder, on Saturday, 








2 


November 23, 1889, at 2 o'clock Pp. M., on the premises, No. 
181 West Fourth-st., all that stock of pianos, organs, musical 
merchandise, office furniture, showcases, safe, &c., heretofore 
assigned by Lindeman Brothers in trust for the benefit of the 
creditors of said Lindeman Brothers. 
cash on day of sale. 





Terms of sale 

Parties desiring to examine the stock can do so by applying 
to the assignee. 

| Jor C, CLoreE, Assignee, 

Blumyer Building, 216 Main-st., Cincinnati, Ohio, 

| Ferris, Morrow & Oldham and Chas, A. Tinley, attorneys, 


The employés of Strauch Brothers, the action manufacturers, gave a 
largely attended ball on Monday evening at Wendelli’s Assembly Rooms. 

—G. V 

| with J. A. Trowbridge, of Westboro, for the purpose of making pianos at 

the rhe to be known as the *‘ Westboro’ 

piano, although we cannot give this as definite 


Leicester, of Boston and Worcester, has gone into partnership 


latter place Pianos are . 


and the * Leicester” 
news. 

| Mr. Jack Haynes returned on Sunday evening from an extended trip 
throughout the South, where he succeeded in establishing a number of 

new agencies for the Newman Brothers organs and the Starr piano. Dur- 

ing his absence his business at the home office has been good and Mr. 


Haynes is correspondingly happy all around. 


Mr. R. W. Cross, who has been valiantly struggling among the flot- 

sam and jetsam of the piano trade since Gildemeester managed him out of 

| Chicago, has become a subject of frequent comment in the music trade 
| press, since he evidently strives to be placed before the public as eligible 
to almost every position of importance which becomes open in the trade, 
while in realty he seems to stick pretty closely to his present job with 








—Mr. P. Healy, of Lyon & Healy, Chicago, was in town last week. 


-A. A. Taylor & Co. will shortly open a new music store at Tacoma, 
Wash 
—George W. Minor, of Hume, Minor & Co., Richmond, Va., was in 
town this week, 


—C. W. Marvin, piano and organ dealer, Detroit, has been sued for 
$2,242 and $2,431. 


—F.T. Shearer has invented a vocal wave tremolo for reed organs. 


No. of patent, 414,086, 


—James Smith's pian» stool shop at Cambridgeport, Mass., has been 
slightly damaged by fire. 


—L. E. N. Pratte, of Montreal, was here on Monday, and selected a fine 
ass° rtment of Hazelton pianos. 
Stephan Brambach, of the Estey Piano Company, is West on business, 
He was in St. Louis on Thursday. 
Mrs. S. F. Holbrook, of Lincoln, Neb., has bought out the music 
store of D. B. Way, Syracuse, Neb. 
—H. C. Waite, of Cedar Rapids, Ia., will probably arrange a satisfactory 
compromise with his creditors in a few davs. 
One of the St. Paul music firms will give up the warerooms about 
January t and make other business changes. 
Our Washington correspondent informs us that W. G. Metzerott & 
Co, are doing a great business with the Hardman pianos. 
—E, L. Daron & Son, of Steelton, Pa., will open a branch music store 
at Middletown, Pa., which will be in charge of H. G. Brehm. 
Edna Organ Works, at Massillon, Ohio, baye added pianos and smail 
goods to their line, which are for sale at the retail store of the firm. 
> 


-—C. D. Cameron, the piano and organ dealer at Carlisle, F has 


opened his new warerooms with a large assortment of musical goods. 


a., 


—E R. Potter, of Grinnell, Ia., will remove his music stock toa new 
large wareroom in a few weeks, one of the handsomest music stores in 
Iowa. 

A. 
dissolved partnership. 
account. 


L. & M. A. Ware, organ pipe manufacturers, Millis, Mass., have 
Marcellus Ware has begun business on his own 


— One of the first pianos made by the Waterloo Company was used at a 
public entertainment in that town on the 13th, and gave complete satis- 
faction. 
—Edward W. Merrill, a local tenor and singing teacher, has opened 
piano and organ warerooms in Salem, Mass. He is agent for the McPhail 
pianos. 
—James Fohrman, of Fohrman Brothers, has opened a music room at 
Ishpeming, Mich., and announces that he will select pianos and organs 
for purchasers. 
—Mr. W. H. Williamson, the Philadelphia piano and organ dealer, was 
in town on Saturday. Mr. Williamson has two stores and is doing excel- 
lent business. 
The Memphis letter in the New York “* Lumber Trade Journal,”’ of 
November ts, says: ‘* Piano stock is improving and 1s at present the only 
encouraging feature in the market.” 
—An $800 vocalion with pedal bass has been put in St. Rose’s Catholic 
Church, at Milwaukee, says “‘ The Wisconsin.” It has given thorough 
satisfaction at the trial and during service. 
— Muller & Sturtz, who began manufacturing pianos at Farmingdale, 
N. J., are offering their plant and stock for sale fer $3,000. Sturtz, as 
noticed in last week's paper, left the tirm. 
—John Kops, of Kops Brothers, Grand Forks, Dak., sells pianos and 
organsina large section of Northern Dakota, Within two weeks after 
the fair at Grand Forks his firm sold 23 pianos. 
—A contract has been closed by the Farrand & Votey Organ Company, 
of Detroit, with Donaldson & Meier, architects and builders, for the erec- 
tion of a large addition to the present factory building. 
D. W. Karn & Co., of Woodstock, Canada, have secured the services 
of Charles Stanley, who has been at Heintzman & Co.’s Toronto factory, 
and who will now superintend the Karn piano factory. 
The branch of Max Meyer & Brother, of Omaha, at Lincoln, Neb., will 
be closed this month and the stock is offered for sale. It did not pay, 
C. M. Hands, the manager, will return to the Omaha store. 
Greere & Cohen, of lowa City, Ia., have dissolved, Mr. Cohen having 
taken a place with the Rice-Hinze Company, of Des Moines,Ia. Mr. 
Greere will continue handliag Kimball goods at the old stand. 
—The numerous changes of salesmen among the Fifth-ave. warerooms 
which have transpired during the last two weeks have given an entirely 
different aspect to the retail trade of the various houses affected. 
ANTED—An experienced piano salesman, wholesale and retail. Ap- 
ply for further particulars to Mason & Hamlin Organ and Piano 
Company, 46 East Fourteenth-st., Union-sq., New York city. 
wa NTED-—A dealer in an Illinois city, who has been in business many 
years, will buy pianos from a New York or Boston or other Eastern 
manufacturer, who does not sell the goods at wholesale to any of the 
Chicago firms. I want to buy direct ; $165 to $180 is the kind of pianos I 
want. Icannot sell them if a Chicago house has them to beat me in my 
own territory. Address, ** Sagamon,” care of Tue Musica Courier, 25 
East Fourteenth-st., New York. 
7OR SALE—A well established music business in one of the richest 
counties in Ohio. Small capital required. Must go West for health. 
Address ** Ohio,”’ care Tue Musicat Courier, 25 East Fourteenth-st., 
New York. 
WANTED--A first-class organ tuner to assist on a large output of fine 


organs. Regular work ; good location. Address ‘* Organ Tuner,” 


W ANTED-—Someone in New York city, who is financially good or 

whose reputation for honesty is unquestioned, to handle my pianos, 

“ Manufacturer,”’ careof THe Musicat Courier, 25 East Fourteenth-st., 
New York. 

FOR SALE—A retail piano, organ and music business, located in Cen- 

tral New York, of many years’ standing and of excellent reputation 

in the territory it has been supplying goods with. The owner desires to 

sell out, as he wishes to retire from business. An excellent chance for an 

enterprising piano and organ or music man, Address, ‘* Central,” care of 





Kroeger & Sons, 


Tue Musicat Courier, 25 East Fourteenth-st., New York. 









THE MUSICAL COURIER. 








Professional Cards. 


METROPOLITAN 
CONSERVATORY OF MUSIC, 
The iat. = ai tiem smelled 








EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. — 

Successtul Musicians and eminent Teachers comprise 

the Faculty—all actually employed at the Conservatory. 
Prominent among them are; 

Duptey Buck, 

Acsert R. Parsons, 
Director.of Pianoforte 
Department, 

Harry Rowe SHELLEY, 

Sitcas G. Pratt, 
Applicants without musical talent not accepted, 

(2 Send for Circular. 
H. W. GREENE, General Manager. 
Cc. B. HAWLEY, Musical Director. 


Paoto Giorza, 
Currorp A. SCHMIDT, 
Cuas. Roserts, Jr., 
L. A. Russ#in, 
Erecxa Urassi, 


CHICAGO COLLEGE. 

VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 

ALBERT E. RUFF, Director. 

Mrs. CARL ALVES, 

Alto, open for Concert Engagements. 

Address 1146 Park Avenue. 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musicat Courtar, 25 &. r4th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Hanry 
W oLFsoun, 331 Kast Fourteenth Street, New York. 


CHARLES PALM, 


Violinist, 
53 St. Mark’s Place, New York. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, Ill. 
free on application, 
JOHN J. HATTSTAEDT, Director. 
NEALLY, STEVENS, 
Concert PIAnNIsTE. 


Address, care of JOHANNES WOLFRAM, 
Canton, Ohio. 


Catalogue mailed 


JAS. G. HUNEKER, 

Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


Mrs. W. H. SHERWOOD, 
For Summer Piano Lessons. 


Address at her residence, 
288 Newbury Street, Boston, Mass. 


ADOLF GLOSE, 
Concert Pianist and Teacher of the Piano, 
Address care of Wm. A. Pond so. 
25 Union Square, New York. 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music. 
Address STEINWAY HALL, New York. 





Mr. PIERRE DOUILLET, 
Concert Pianist and Teacher. 
Address 114 East 81st St., New York. 
Mr. AD. M. FOERSTER, 
Voice Culture, Piano, and Theory of Music, 
Pittsourgh, Pa, 


MAX TREUMANN, 

Baritone, Concert, Oratorio and Opera. Vocai Cul- 
ture. ros East 82d st., New York. 
Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 
Vocat Tracuer, 
arg East rgth Street, New York 


MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place 














CARL ALVES, 
Vocal Instructor, 
1146 Park Ave., near grst St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
ddress 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER, 
Violinist. Open for Engagements. 
225 East 8rst Street, New York. 


Mr. VICTOR: HERBERT, 
VioLonceLLo Virtuoso, 
Will accept engagements for Concerts and Solo 
work: also a limited number of Pupils. 
Address 212 East 14th Street. 


THEODORE PEET, 
Teacher of Piano and Harmony. 
Address care of J. W. Currier, Esq., 
18 East 17th st., New York. 

















NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE ANDTUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalog..e, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree op 
application. 





THE J. M. oO 21 | 
16 Sansom Street, 





~~ Philadelphia, Penna. 


e FRANK L. ARMSTRONG, Manacer. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


SEVEN HOURS’ RIDE FROM NEW YORK. 





McCAMMON PIANOS. 


Grands, Uprights and Squares. 


NEW STYLES. 


NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. 


Washington Warerooms, 937 Penn Avenue. 





NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 


Novello’s Original Octavo 


Edition of Operas, Oratorios, 


Cantatas, Masses, Glees, Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC, 
SACRED MUSIC WITM LA'TIN WORDS. 


Also a full line of Publications of other English, German and French Houses. 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS, 
Containing Selections of the most popular Pianoforte pieces by the greatest 


ancient and modern writers. 


hese Albums surpass all other 


tions in correctness and clearness of type. 
PRICE, FORTY CENTS EACH NUMBER. 
Nos. 1, 2 and 3—Compositions by JoHn SEBASTIAN BACH. 


Nos, 4, 5 and 6—Com 


sitions by G. F. HANDEL. 


Nos, 7, 8 and 9—All the most celebrated and popular Marches. 
Nos. 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 


yurrées and Gigues. 


No. 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 

Nos, 17, 18 and 19—Selections of the most popular Compositions by Fritz SPINDLER. 
Nos, 20, 21 and 22—Compositions by HERMANN GOETz. 

Nos, 23, 24 and 25—Compositions by JosSEPH RHEINBERGER. 

No. 26—A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, 50c.) 


Nos. 27 and 28—Domestic Life. 


Twelve characteristic Pianoforte Duets, by J. 


MOSOHELES (price, each Sic. ) 


Nos. 29, 30 and 81—Com 


sitions by HALFDAN KJERULF. 


Nos. 32, 33 and 34—The National Dance Music of Scotland, by A. MACKENZIE. 


Nos, 35, 36 and 37—Compositions by A. C. 


MACKENZIE. 


No. 38.—Fifty Hungarian National Songs, arranged by RUDOLPH ALTSCHUL. 
Nos, 41, 42 and 43.—Com positions by ANATOLE LIADOFF. 


LIST OF CONTENTS MAILED ON APPLICATION. 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (8 doors W. of Broadway), NEW YORK. 








This Metronome is absolutely 
correct, very simple in con- 
cannot 


struction and 


get out of order. 


PRICE, $3.00. 


FOR SALE AT THE 


PHILAD'A MUSICAL ACADEMY 


1617 Spruce Street, 


PHILADELPHIA, PA. 





BREWERY 
Be 
tp So cee 





ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE, 
NO TEDIOUS SEARCHING. 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


HARMONY LESSONS 


Given by Correspondence. 


Also Written Lessons to Advanced Pupils 
in Counterpoint and Orchestration. 





For terms and particulars, address 


G. T. BILLING, 174 Race St., Cincinnati, Ohio. 


Mme. DESIREE ARTOT-DE PADILLA, 
Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional‘and amateur 








VARG][, cumen: 


Silent Teaching 


rE 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the trainag of 
fingers and in the study and memorizing of pieces 
than is possible by oor other means, Saves pianos, 
spares the nerves of the player, stops the areadful 
annoyance of ‘* Piano Drumming,” and 
serves the freshness and beauty of music, 

The piano is a musical instrument and not a prac- 
tice machine. All practice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance, 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


pre- 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
12 East 17th Street, New York City. 





BRAUMULLER 


PIANOS. 


A High Grade Piano at a Fair Price. 


Surpassed by None ! 


Equal to Any ! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 
PAC 


Eleventh Ave. and Thirty-Fifth St. 
NEW TORE. 


TORY AND WAREROOMS 
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New $100,000 Corporation. 


Mayfield Piano and Organ Company. 





all men by these presents, that L. B. Anderson, 
Quinn, F. E. Cosby, N. B. Coles, W. J. Gregory, E. T. Tay- 
Kesterson, R. E. Smith, J. P. Bates, J. A. Ham- 


Ker 


1, Langston, J. T 


W.L. Landrum, S. A. Norman, D. P, Coulter and J, M. Quinn have 
rganized and incorporated ourselves under the name and style of the 
Maytield Piano, Organ and Sewing Machine Company, for the purpose of 


uying, selling, manufacturing and repairing of pianos, organs and other 


musical instruments and sewing machines, and materials for manufactur- 


nd repairing such instruments and all kinds of music and supplies for 


subject itself at any time shall not exceed three-fourths of its subscribed 
capital stock. 

The private property of members of said company is exempt from cor- 
porate debts, except to the amount of capital stock subscribed not actually 
paid in. 


J. I. Lancston, L. B, ANDERSON, 
J. T. Kesterson, E. F. Quinn, 

R, E. Suiru, F, E. Cossy, 

J. P. Barss, N. B. Cores, 

J. A. Hamer, W. J. Grecory, 
W. L. Lanprum, E. T. Tayior, 
S. A. Norman, D. P. Coutter, 

J. M. Quinn. 


Mavyrie.p, Ky , October 26, 1889. 


Mr. Langston was in town last week to look over the field 


He was advised to lay the matter before the grand jury and 
have Seibert indicted, and then a sheriff would be sent to bring him back. 


and testify. 


— New Orleans ‘‘ Picayune,”’ November 1: 12. 





—Mr. Wm. Tonk, of Sine Wm. Tonk & Brother, who has been visit- 
ing the Messrs. Herrburger in Paris, whom his firm represent in this 
country, is expected to arrive in New York on the Fulda as we go to 
press. 

—The agency of the Chickering piano in New Orleans which originally 
was taken from Grunewald and given to Werlein, then taken from Wer- 
lein and given to Junius Hart, has now been taken from Junius Hart and 
again been given to Grunewald, and thus the Chickering piano, like the 
earth, according to Copernicus, goes ‘* round and ‘round.” It is probable 
that the Chickering piano will be.represented in Richmond, Va., by Ry- 
land & Lee. 








such instruments 


© principal place of business of said company will be in the city of 


Mayfield, Ky., but may establish places of business or agencies at other 
ints, The capital stock of said company authorized is $100,000, divided 
into 1,000 shares of $100 each, to be paid in on the cuil of the directors, in 
nounts not to exceed § m each share at any one time and after due 
tice Sara, whither he had gone to arrest J. N. Seibert, who is wanted 
Said company shall begin business as soon as $50,000 of its capital stock | here on a charge of embezzlement. 


hall be subscribed and as much as ro per cent, thereof paid in. 


The affairs of said corporation shall be managed by a board of seven 


lirectors, who shall from among this number elect a president, vice-presi- 


dent and secretary ; said directors to be elected annually on January 1 in | for Bayou Sara. His remittance to Mr. Hart w 
ch year, the first board of directors consisting of D. P. Coulter, E. T. | swore out an affidavit before Recorder Dreux for embezzlement. 
raylor, S. A. Norman, J. I. Langston, J. A. Hamlett, R. E. Smith and W Seibert was found at Bayou Sara and Detective Kerwin was sent on | 
J}. Gregory, who shall hold their offices until January 1, 1891; alsoa gen with the warrant and arrested him. 
inager, Who may be treasurer, shall be elected at the same meeting | give up Seibert unless Mr. Hart went up there to testify. 


tors shall be elected by the stockholders returned without his prisoner. 


ghest amount of indebtedness to which said corporation may 





preparatory to the selection of stock. 


A Piano Sea 


ESTERDAY Detective Kerwin returned from Bayou 


Seibert was employed by Mr. Junius 
Hart as traveling salesman and piano tuner, and some time ago he left 
the city on a tour through the country towns, 
Seibert secured an order for a $400 piano and sold it for $t50 and then left | 
was only $75, and the latter Friday Evening, Noy. 22, SECOND GRAND CONCERT. 

THE 
SPECIAL NOTICE.—The Third Concert will be given Monday 


The authorities, however, refused to | | Evening, Nov. 25, for which the sale of seats will begin on Friday, 


The facts were related to Mr. Hart and he refused to go to Bayou Sara | 











While at Jackson, Miss., | 


Nov. 22. 


The detective 


$2.50, 82.00, 1.50. 81.00, 75c., 50c. 


METROPOLITAN ‘OPERA HOUSE. 


SARASATE-D ALBERT GRAND CONCERTS. 


Under the direction of Henry E. Ansgy and Maurice Grav. 

| PABLO SARASATE, the eminent Violin Virtuoso. 
EUGEN D'ALBERT, the distinguished Pianist. 

Assisted by a GRAND SYMPHONY ORCHESTRA, under the 


direction of Mr. Watrer Damroscu. 


SALE OF SEATS NOW IN PROGRESS. 


SCALE OF PRICES: 
Boxes, $12.00 and $15.00. 


2 STEINWAY PIANO USED. 





The resco, 





THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
<s UPRIGHT PIANOSZ< 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 


FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COoOnNcoRD, W. Fz. 


ESTABLISHED 
—. 1836, —_ 








ESTABLISHED 1846. 


LARGEST HOUSE 


FOR 


Masic Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 





LEAeiIPsic 
GERMANY, : 





C. G. RODER, 


Music Engraving and Printiog, Lithography and Typography, 


Music 


and printed 


ROST’S (EDITION 1890) 


Directory of the Music Trade - 


AND — 


MUSICAL PROFESSION IN THE UNITED STATES 


Will be ready early in the new year. 


Kegs to invite Houses to apply for Estimates of Manuscripts to be engraved 


Most perfect and quickest execution ; liberal conditions. 








BSTABLICHED 1889. 


THE 


INCORPORATED 1885. 


SCHUBERT PIANO. 





A PIANO THAT EVERY DEALER SHOULD HANDLE. 





Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 





Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 


Fact-ry: East 134th Street, bet. Lincoln and Alexander Aves. 
NW WowRmk. 





MASON & HAMLIN 


ORGANS AND PIANOS. 


ASON & HAMLIN PIANOS, 
Improved method of stringing, invented 
d patented by Mason & Hamlin in 1882. 

Mas & HAMLIN ORGANS. 

The Capinet Organ was introduced by M. 
& H.in 1861, Other makers followed, but 
the M. & H. instruments have always main- 
tained their supremacy as the best in the 
world. 

“ASON & a yg! PIANOS. 

The M. & H. Stringer has been pronounced 
by cnsipengen experts “The greatest im- 
provement in pianos in half a century. 

ASON & HAMLIN ORGANS. 

Highest awards at all the great world’s 
exhibitions since and including that of 
Paris, 1867. 

ASON & HAMLIN PIANOS. 

4 The strings being secured to the iron frame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 
pin system. 

ASON & HAMLIN ORGANS. 

Scharwenka says of the “ Liszt’ model, 
= Capable of the finest tone coloring, and no 
other instrument so enraptures the player.”’ 

ASON & HAMLIN PIANOS. 

New drawing room grand pianos, new 
models upright grands. New piano cata- 
logues. 


N 


= 


Mes & HAMLIN ORGANS. ‘ 
Supplied to Her Majesty Queen Victoria, 
the Empress Eugénie, Sir Arthur Sullivan, 
Sir John Stainer, Ch. Gounod. 

ASON & HAMLIN PIANOS. 
Best quality of tone, which is very musical 
and refined, free trom the ¢udsiness which 
is common. 

ASON & HAMLIN ORGANS. 
Supplied to the Sultan of Turkey, the Abbé 


N 
N 


Liszt, Dr. F. J. Campbell, of the Royal 
Normal C ollege, Madame Antoinette Ster- 
ling. 


ASON & HAMLIN PIANOS. 
pt The Piavo as constructed on the M. & H. 
system is more durable, and very little 
affected by climatic intiuences, varying 
degrees of heat, dampness, &c. 


ASON & HAMLIN ORGANS. 


4 Popular Models. The Three Manual and 
32 feet Pedal Organ. The Two Manual 
N Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application. 


and 16 feet Pedal Organ, The Liszt Organ. 
ASON & HAMLIN PIANOS. 
1 lems & HAMLIN ORGANS. 
Send for New Illustrated Catalogue. 





MASON & HAMLIN ORGAN AND PIANO CO,, 


BosTor, 


WEW YoRE, 


CELICAGO,. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885 


Two Silver Medals, London, 18885, 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 








ONE 





MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 








11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 






DARDMAN 
& GRAY: 


gRPIAN 0S 


ESTABLISHED 1837. 


Factory, 543. 545 & 547 Broadway, 
ALBANY, N. Y. 


ANNOUNCEMENT. 





From February 1 the price of the 7 Octave 
Practice Clavier will be changed from $54.00 to 
_ 00 with a discount as formerly of 10 per cent. 

or cash 








1889-90. TWELFTH SEASON, 


CHICKERING HALL, 
Tuesday Evening, Nov. 26, 8 o’Clock. 


FIRST CONCERT 


OF THE 


NEW YORK PHILHARMONIC CLUB, 


"SOLOISTS: 
Mrs. CHARLES TYLER DUTTON, Soprano, 
Miss MAY SMITS, Filutist, 
Mr. RICHARD HOFFMAN, Piano. 


SUBSCRIPTION TICKETS , served seats), $0.00 


Reserved Seats, $1.50. Admission, $1.00, 
FOR SALE AT 


EDW. SCHUBERTH & CO.S, 23 Union Square. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of Yi7. Sixteenth St., 
+NEW + YORK.+ 
MANUFACTORIES; 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4*NEW + YORK.’ 


BRANCH 














WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 


NEW YORE. 








ESTABLISHED. 1853. 





NEAR GRAND JUNCTION 


RAILROAD. 


SEE CTAEP ~ Cambridgepor: Mass. 
d BUT ONE GRADE AND THAT THE HIGHEST. 





Se RACON 


lateRAVEN & 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Toe COLBY PIANO C0., 


— MANUFACTURERS OF — 





Grand and Upright Pianos, 
ERIE, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


MERIDEN, CT., 
U.S.A. 


Leones pn OF 


eo mecHAnety 
aN) EXP IENCE OF 


ANY. XPERI COMPANY 
IN by vey ~’ 


UNEOUALLED FOR 
RAPIDITY OF ACTIO 


ie 


SEND FOR A 
CATALOGUE. 





NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 








) JACK HAYNES, 24 Union Square, New York. 


C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CEICAGHO. 





125 to 135 Raymond St., || 
BROOKLYN, N. V 


to the M 


BROOKLYN, N. Y. 
1171 Broadway. 





ommuni 
Brooklyn 


GOOD AGENTS WANTED. . 


210 State Street. 


292 Fulton St., 
BROOKLYN, N. Y. 


Brapsury Musi 


290 & 








L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 
ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE, 


KRAKAUER BROS. 


ea 





KRAKAUER | 
4 
y 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York 


FACTORY : 159 AND 161 E. 126th ST. 


JAMES BELLAK. 


1129 Chestnut Street, 





PHILADELPHIA, PA. 
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GUM WOOD OUTDONE. 
Enlargement of the IT’. M. Antisell Piano 
Company. 


$1,000,000 OFFERED FOR THE ANTISELL PIANO PATENTS. 


N pares with the Antisell pianos for quality, elegance, 
tone, durability and finish. To meet the constantly increas- 
ing demand for this piano, in addition to our magnificent store 
in Odd Fellows’ Building, corner Market and Seventh streets, 
we have opened a branch store on Market-st., near Third. 
We have also made arrangements to establish a branch factory 
in New York city and a large store in Chicago, and an agency 
in London, England. Tnois extension of the Antisell planos 
is required to meet the constantly growing demand, principally 
atiributed to our wonderful improvements and patents. 

Our famous tuning device of steel instead of wood is not 
The tone is purer, sweeter, more 


O stock of pianos in the United States com- 


affected by any climate. 
resonant and enduring, and free from the harsh, tinny tone 
caused by the iron plates in other pianos, as by a new in- 
vention our Antisell pianos are prevented from ever becoming 
metallic. Some idea of the value of our patents can be had 
from the fact a Chicago syndicate offered $1,000,000 for them. 
Our cases are double veneered rosewood or finest quality of 
maple, walnut, mahogany, &c. Each Antisell piano has a 
double repeating action, three strings 
ivory, bushing, capping and ham- 
Our double iron and steel frame is 


grand, improved, 
throughout, finest quality 
mers best quality of felt. 

twice the quantity and weight of the ordinary piano, conse- 
quently is twice as strong and four times as durable, as every 
improvement known to be of any advantage is in use on the 
Antisell pianos. No other musical instrument ever enjoyed the 
distinguished honor of being indorsed by the United States 
Commissioners, all the States and Territories, at the 
great New Orleans Cotton Centennial and World’s Exposition. 
Ihe Antisell piano also gained the highest award as the best 
piano in the world at the great Melbourne (Australia) World's 
Exposition ; also gained the highest award ever given by the 
Mechanics’ Institute at San Francisco, the grand gold medal 
and diploma of the Mechanics’ Institute ; also the grand medal 
and diploma at the California State Fair, 
Was also honored with two special medals at the Los Angeles 


from 


at Sacramento. 


Citrus Fair, and ninety-two first premuims wherever exhibited. 

Besides those distinguished honors we have recently re- 
ceived through our agent at Louisville, Ky., a special diploma 
Thus the buyer of an Anti- 
sell piano secures an instrument indorsed by piano experts 
thr the 
piano we ever heard of comes from California agents, store- 


for the best piano in the world. 


ughout world. The only objection to an Antisell 


keepers and dealers who sell Eastern pianos and cannot 


squarely compete with us, as we are large manufacturers and 
Agents 
of Eastern pianos have to pay the manufacturer in New 
York say a profit of $50, railroad freight $4.20 a hundred, 


save freight, commissions and middlemen’s profits. 


being about $40 more. The dealer, storekeeper or agent is 
working for himself only, and wants about $100 or $150 
profit to pay his expenses and make a living. Thus an East- 
ern piano sold for $350 is worth in New York about $150, 
Ihe customer who buys an Eastern instrument has to pay 


those expenses on his piano, which add no intrinsic merit to 
its value. The patent Antisell can be bought direct from us, 
its manufacturers, in our stores in San Francisco, saving 
those expenses, as we pay no profit to manufacturers, no 
freight to railroads. The buyer has to pay no middlemen’s 
commissions and he keeps the money in California, We 
charge only the smallest price commensurate with the best 
quality, as we sell only a first-class instrument. We sell for 
cash or, if desired, on installments. Catalogues free. Stores 
open evenings. T. M. Antisell Piano Company, Odd Fel- 
lows’ Hall, Seventh and Market streets. Branch store, 719 
Market-st., near Third. Agency, 1008 Broadway, Oakland, 
and all large towns throughout the Coast. 

This is a gem from the San Francisco “‘Call’’ that puts 
Kimball’s gum wood in the shade by 33°: “ Mr. Antisell 
is perfectly justified in his refusal to take $1,000,000 
from that Chicago syndicate for his patents, particularly 
when he considers that after foisting that New Orleans 
award on the music trade papers (including this paper), 
we subsequently proved to him that it wasthe Wine Jury 
at New Orleans that gave him a certificate on his piano. 
His piano was not exhibited among the pianos at the 
New Orleans Exhibition, but stood in the California 
section, and when the Wine Jury, after testing the Cali- 
fornia wines, reached the Antisell piano they were so 
full that they did not mind giving diplomas to every- 
thing from that glorious climate, and thence came the 
award to the Antisell piano. THE MUSICAL COURIER 
exposed the transaction at the time, and yet, neverthe- 
less, Antisell is a dandy.” 








Texas Bankruptcy. 

Editors Musical Courier : 
HE case cited in your article under above 
heading, in issue of October 30, so nearly fits my 
transaction with the defunct Dallas house spoken of that I am 
sure there must be many similar cases; and here I might re- 
mark that, although the house is defunct legally, the unburied 
corpse is lively enough when it comes to collections. 
the failure common report said many unkind things about 
them; not only unkind, but made damaging accusations 
pointing to crooked accounts and premeditated insolvency. 
Common report is, of course, sometimes unjust, but, say what 
you will, it has more or less of an influence, and the influence 
it had on me was to suggest carefulness as to whom | should 
| make payments. Prudence counciled me not to pay men who, 
even if legally exempt, ought, according to the aforesaid com- 
mon report, to have been ‘‘ behind the bars.” 
the ‘‘corpse’”’ that the piano was at their disposal whenever 
my notes were returned, I submitting to the loss of what cash 
I had paid. In their reply, while still urging payment, they 





fied now of what I then only conjectured. 

In Texas chattel mortgages a clause states that, should mort- 
gager fail to meet his notes at maturity or any of them, then 
and in that event they all mature and become due. Their per- 
sistent dunning for installments and their persistent ignoring 
of my offer to surrender piano made me suspect an intention 
on their part which has now been realized. 








After | 





So I wrote to | 


never alluded to this offer of mine, and I am perfectly satis- | 


I have been | 
served with notice of suit and the piano has been seized. This | 


is the very thing that would have occurred had I been fool 
enough to listen to their blandishments and pay an additional 
sum on account. They would first have gathered in all the 
cash possible and then sued just the same. A bank to which 
the notes had been transferred it is which does the suing. 
The bank kept perfectly quiet while the ‘‘ corpse” was trying 
to extract money, and, seeing that there was no chance in my 
case, clapped in their suit. Much good may it do them, say I. 
Ihave no property except my homestead, and that, by .a 
beneficent State law, is exempt. 

All this brings me back to your advocacy of a general bank- 
ruptcy law. Keep it up, and when you are successful I for 
one will be a subscriber to give you a grand dinner. 


Yours, VictTIM. 


Central Texas, November 7, 1880. 








Trying the New Piano. 


PIANIST EXHIBITS THE CAPABILITIES OF 
THE STERLING GRAND. 


A PROFESSIONAL 


HEN Manager R. W. Blake, of the Sterling Company, 
Birmingham, brought out the first grand piano made at the 
factory, he, as well as the experts who aided in bringing it to perfection, 
considered that the instrument was a good one, fit to rank with any made 
by the various companies of the country. Thursday night, at the Bassett 
House, this confidence in the result of their work was fully warranted by 
the excellent showing made by the instrument when played by Miss Hen- 
riette Markstein, the well-known and gifted pianist, of New York city. 
Miss Markstein came here to give the new grand a thorough test, anda 
number of friends of Mr. Blake, together with the men who had built the 
piano and several local singers and players, were invited to the parlors of 
the Bassett House, where they had the pleasure of listening to as excel- 
lent a musical treat as has fallen to the lot of music lovers hereabouts for 
a long time. Arthur Pearson, W. B. Benjamin, J. C. Criddle and Miss 
Jennie Ford were the vocalists, and they sang a number of selections 
between the numbers played by Miss Markstein, making the whole a very 
entertaining musicale. Miss Cora Baldwin and George Lackey accom- 
panied the singers, and the local talent acquitted itself with much credit 
keeping their already established reputation for good work. 

But, of course, Miss Markstein was the “‘star,”’ and her playing was 
simply grand. Her already well earned reputation in metropolitan musical 
circles is so well known that it would be useless here to attempt a criticism. 
Suffice it to say that she surprised all who were present, and brought out 
melodies and displayed intricate executions that would be doubted as 
possibilities by those who heard her were not the evidence present before 
them, 

And the instrument was worthy of the player, for in action and tone it 
responded perfectly to the will of the performer. Miss Baldwin played 
several numbers and acquitted herself in a manner that surprised those 
present; and although placed in the trying position—an amateur following 
a finished artist—her performance was excellent enough to show well and 


| also indicated that the Sterling grand, in the hands of an amateur as well 
| as a professional, could give out excellent and evenly registered tones. 


There was no formal program announced, and in the case of Miss Mark- 
stein she responded again and again to the requests to * play some more,”’ 


| until at the close the.selections rendered would have filled three or four 


ordinary programs. 
After the concert the audience were profuse in their congratulations to 
Mr. Blake on the excellent showing of his new piano, and Miss Markstein 


was its strongest champion. To a ‘*Sentinel’’ reporter, when asked her 


| opinion, she said: ‘‘I had the pleasure this evening of playing for the 


first time ona Sterling grand. While I have played on numbers of well- 
known manufacturers’ grands, I have never yet seen a piano possessing 
all the attributes to make a really magnificent instrument as the Sterling. 
The scale is perfect, the tone and brilliancy cannot be excelled, and I 
should consider myself fortunate could I always have a Sterling grand on 
all occasions. I consider the Sterling grand the finest piano manufac- 


| tured in this country and I shall try to secure one for my own use.” 


The indorsement was none too strong, and the people of Derby may 
well feel proud of the new grand, as it is certain to make a big reputation 
in musical circles for itself and the Sterling Company, of Derby.—An- 
sonia ** Sentinel.”’ 





CARL RONISCH. 


DRESDEN, GERMANY, 


— MANUFACTURER OF — 


Grand and Upright 
PIA NOS. 


By Appointment to the Royal Court. Royal Councillor of Commerce. 











ESTABLISHED 1845. 





Decorations from Foreign 


Highest Awards at many Exhibitions. 
Courts. Testimonials from Great Authorities. 


MORE THAN 1500 PIANOS_IN USE 


IN THE UNITED STATES. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 


semen PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRE. 


b. W. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN. CO. 25 ee eee. 


+» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


GRAND, SQUARE 














it” This Felt received the Highest Award at the Paris Exposition, 1889. 


COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON cs: 


(Established in 1849.) 5 OOO MADE 
= =a AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO., 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





— JUST PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. Sharp, Clear Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY. 


N calling your attention to this work, we desire to say that our aim has been to publish a correct as well as 
fine edition. In this we have spared neither pains nor expense. Our translation isfrom the eleventh 
German edition ; proofs have been read by the most careful and accurate musicians _nd printed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work fee ing confident 
that it will fully meet y.ur wants. In ordering, be sure to ask for the BRAINAKD'S E dition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of $2.00, Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, ILL. 





HALLET & DAVIS CO.8 PIANOS.- 


WARERUOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


GRAND, SQUARE and UPRIGHT, 


d by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germanys 
Greatest Masters. 





; State 
: 612 Austin Avenue, Waco, Texas. FACTORY: Boston, Maas. 





HERMAN SONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


No. 12 Park Place, New York. 


KNABE NEWBY & FANS 


Grand. Square and Upright 
PIANOFORTES.| Upright Pianos 


These Instruments have been before the public for 
INSTRUMENTS. 





nearly fifty Fn and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


PRICES MODERATE. 


FACTORY: 


K 136th St. and Southern Boulevard 


NEW TORE. 


Every Piano Futty WARRANTED FOR Five Years 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space. Washington. D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & CLARK ORGANS, 


CHICAGO. 
NEW STYLES JUST OUT! 


& Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 














THE WHOLESALE TRADE WILL DO WELL TO. EXAMINE THESE REMAKABLE PIANOS. 





CLARENCE BRooKs & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 


ESTABLISHED 1855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 





SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKETS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





(@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
&@™ CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS ; 
CcEHIiCAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


PIaANWos. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 


156 and 158 Wabash Avenue, 
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Hie OO TMOMO VT ARTIN GUITARS Hin tut 


Manufactured by C. F. Martin & Co. 
2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&! 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, 
M:. FERRARE, 


Madame Dr GONI, 
Mr. J. P. COUPA 
in Europe. 


States, but also 


Mr. S. Dk La COVA, 
Mr. CHAS. De JANON, 


ut deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers ot all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMAN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 


PP OuUR <a 


PIANO 


ls the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


e@” SEND FOR CATALOGUE, 


“SMITH « 


Amerigan Organ and Piano 
- a. -= 


531 Tremont Street, Boston, Mass, 


7 ‘ sce, | Kansas City, Mo. 
BRANCH HOUSES: ) London, Eng. 





P ep Every Fripay $3.00 Per Year. 

TEE WwEBnE: 

A Canadian Jou nal of Politics, Literature 

Sclence and Art. 

bing K WEEK, pow in its seventh year of publica 
tion, has been greatly enlarged and improved, 

rendering it still more worthy the cordial support of 

evervo 1€ maintenance of a first-class 

fecognizing with gratitude the 

generous support it has received since the publication 

of the first number, it hopes to win the approval of a 

wider constituency and reach a much larger circie of 
ers. THE WEFKK, 

same as //arper Heck! 

eass on the continent 


©, BLACKETT ROBINSON, Publisher, Toronto, 


in its enlarged foim, is the 
, and the largest paper of its 





RANIC 
Kipacn 


+~PIANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Y ears. 
§2@7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable 
Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d 8t., New York. 


FARRAND & VOTEY 


ORGAN CO., 





DETROIT, MICH. 





x 63 | | 
GERTS ; 


qd SF 

= co 

8 Nd > KET 
- ys 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acents Wantep. CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. {2 Sena for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 


The omiy Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESSB.EX, CONN. 


IVORIXYTON, 


OFFICE AND FACTORY: 


OONN. 





HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 
Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS : -— 
15 East 14th Street, New York. 
— 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY. 
HAGERSTOWN, MD. 


THE A.B. CHASE GO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 











For Prices and Territory address the Manufacturers. 


NITED STATES ORGAN 


MANUFACTURED BY 


F. L. RAYMOND, 


Successor to WHITNEY, RAYMOND e& CoO. 


CLEVELAND, OHIO. 
C. REINWARTH, JACOB DOLL, 


PIANOFORTE STRINGS, | Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 
NEW YORK. | 402, 404, 406 & 408 East 30th St., New York. 








Between 22d and 23d Sts., 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO. 





~we IT HAS NO SUPERIOR! *«~ 


FORT WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallig 





action fsame, cast in one piece, patented May, 1877, and March, 1878, which hae 
caused them to be pronounced by competent jadges = 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—* Everywhere acknowledged to be ex- 

cellent.” 
LISZT—*‘ They give the liveliest satisfaction.” 
ESSIPOFF—* The very best Piano made ” 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS, 





WILHELMJ—"“ Rank far ebove all possible com- 
petition.” 

LUCOA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


JARDINE & SON 


ORGAN BUILDERS, 
818 & 320 Bast 39th 8t., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue , Coshedeas, N.Y., 
manuals; St. George’s Ch., 
24 +43 St. Paul’s E. Ch. 

43. Fifth Avenue Pres. 
! ¥. Brooklyn Tab 
coer 43 "Hirst Presbyterian, 
Philadelphia, 3; Trinity Ch. 
Francisco, 3; Christ Ch. 
New Orleans, - Pitts: 
ured R.C Cathedral 


By STULTZ & BAUER 


— MANUFACTURERS OF — 


Upright and Square 


SY PraAnwos 





ERVING, MASS. 





vaste’ ian ~ Se 338 and 340 East 3lst $ 3lst Street, New York. 


BROWN & SIWPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WORCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GHO. P. BENT, 
281 to 289 Wabash Avenue, CHICAGO, Ill. 
ey SEND FOR PRICES AND CIRCULARS, 


WM. ROBLFING & SONS, 


— DIRECT IMPORTERS OF — 


Foreign Music, 


—— INCLUDING -—— 
Edition “Peters,” “Andre” and all Standard 
Editions, Publishers of Edition “ Rohlfing.” 

















The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


Piano Cases 3 


THE “MILLER” ORGAN 


Is the Best and Most Sailable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. Jeemnenrnennecttas &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. 


BONOVER BROS, CO. 


MANUFACTURERS OF 


PIANOS. 


Among our valuab = improvements, app*eciatec by pianists 
and salesmen, are ovr Patent Action, Patent Metal Ac- 
tion Rail, P ATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow steel Tuning Pin. 





GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such eminent judges as Mme 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anto on Strei ezki, 
E M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others 


400 and 402 W. [4th St., and 37 to 45 9th Ave., 
NEw Torn=kz. 


SYVWMPHRON ION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs, 
Music Racks, &e 
Art Embroideries, Art Dec 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 


UNITED STATES 





SOLE AGENTS FOR THE SYMPHONION FOR THE 





—— ESTABLISHED 1857. 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos. 








WM. ROHLFING & CO.. Milwaukee. Wis. 


FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 





—> +) 


JE. G. HARRIN GTORNT B CO.eg cic Gans or 


Uneaualed in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tene. 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE. NEW YORK CITY. 
4 | 
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THE MUSICAL COURIER. 











STHINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURQ QERMANY. 

















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Is:and City, opposite 120th Street, New York City. 
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KNOWN THE WORLD OVER 
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NE®@M YORK AGENCY: C. H. DITSON @& CO., 867 BROADQAY. 





FELT AND SOUNDING FACTORIES AND 


 — — 





122 East 13th Street, NEW YORK. 


HAMMER SHOPS AT DOLCEVILLE, N. Y. 








‘BEHNING 


and Piano 


Square, Upright and Gr 
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{3 WEST 14th ST, 


128th Street near Third Avenue, New York. 


Factors 


BEHRNING & SON. 








UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
to place additional agencies. Prices low. rite 
for Illustrated Catalogue. 


BENT PIANOS :s2e="=: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA 








LOCKWOOD PRESS, 126 and 128 Duane Street. Cor. Church, New York. 











